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ʮĈϏϚōʱɤȽēp<̆͗̚Ɉ̑�]ļӬWŇΑ'č8Lò�̑ʚ

�ƔΓǺ˝˥�8ДӬł_ŒҢ�ѾÛɋ	˧>
ΗŴ�̝ʱɤȽēL

òϥҵ̑?J�Ɣ˝ Ӭ˥ɁɋƑЉ̑�ǘÛ�Ň̡Ɂ˝˥ϥҵ̑3˧ė

ɎӬ��ɋ̝˝˥� 	̑ƙq
ӬΗɋƫҾÏ̝L˘˧>̑ѝƔ	˝˥


ɡх�ȔÙЋДӬʱɤȽēύ˽8×�Ѽ》ĳ	ĄȩΖ
ζ̑˝˥ΓǺ

�δӬɈɈ̏̏̑åǝ_ӥ�'Ӭ	̝
ѝ>)ǃӬγǤϮ ˧̑ö˧

Ʒ�Œ��Ý��ѝ�ɀҵДɈ'Ӭɚ�ɁĦѽ@̑ȧƙŹӬčǺ˝̑

ѭ̹�΀ƵͩφЌĳJ̎Ȗ́˺̑ȧƙ¬«Ӭ<Ȉȅ�ǤʊǺȧ̑ŝЫ�

�ʁǿφ˝̚ʂӬ̃ ơ�Ɣ�Ɣ�Í�˞̑Ś˝˥ΓǺ�Q̑ʱɤȽēӬ

Ǥү�̳Юʳ̑ӬɋL˘чӖ̑�Чƙq�̑3˧ėɎƢ<ӉƙɁ��

̑	˝˥
ѝ]˧>�αɁč8Ǻ�Q̑˝˥�ҵӬ̝�4Ӡƙq�Ĳ

�Ĳ̝ǞγÌĶ˝˥ɚƄ�̳EӬ¢�ɋ˘ѝ-ƙq̑чӖǺƔ˝˥̑

ʱɤȽēǤƣ)̑ŰLӬą˘ΰĶΰͬӬL˘˧>̑̚˥ɡхӬǦɋʱ

ɤȽēǤ̞ʎǺȧ ˧�Ú�ɀҵӬΓǺ˝˥čѝGϏϚō̑Lò�ɓ

ƕ˙ũ˲�Q Ӭ̑Ѩ�|ÛɋÏ̝YPƙqÝϮ̑�Ɣ˝˥Ǥ�l̑ö

˧ƷӬãɌ1ǈíφƢÏҵŝL˘˧>̑ł_ӬčɌ̀ �̺̺̑ȪЦ�

ÑǞΖǘ̆ɓˉ̫̑ДӬ¶ǾΓǺ˝˥č�̑?J�>˧Ӭʎɋą˘�

L、�ͥ͝Ýǉ Ӭ˧ΗΦҖ̎�á̺ŝłʎčɌ¡Ц·̑Ʀǉ̥ѝ�

ҼΦ«ӬǦƢ<ĽčɁʱɤȽē̑Lò̆��Η�Ɇ̆3_ҖĶȯɁ�

ƔΓǺ˝˥č�ãɌ̀Ƈ�ǤΦɚ̑á̺ƦşȪЦӬ�Йѝ-Ц·ŝ]

Ӗ̥̑ϲΗϷɚĤӠͫƦӬѝƹƴW�ʛҵŝȭ3ѷ˧ɌǤ˻˺̑ҰӔ

�ȉӬQƢϜȟцş�ĳãʱɤȽēčѝϥ˘ǝ_Ǥ̰͕̑Ӭʚ�Ɣ˛

�ÖҜɁ�Ǥč̑Ɍҗ�̀җ�ɢи͎͎Ҝ�ӬΗʚ�ʈѾ�̖̚ã̑

ΓǺ˝˥ӬΤơɁɋ�p��ͅφɫɫ3̑ƃҲӬѝ-ϟϏϚōĄȩ�

ΓǺơÉ7˜òиγǜqʇN̑˝ Ӭ˥ƼĲɓą˘čɌҗ �7Ȁ΅Ц
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�M��'�g���1����[�hfӬ�.+S��B0]

p�1 

    ҝÏ�͡�ǺȧɁ 1973 Ɓα 1975 Ɓҗ<ʱɤȽēōɃǞ�DUɲόǆ

ӪAnnette Messager, 1943-ӫ˺ʸ˘�ӄ�ȩ҈č�ƙqʀĐ�ӪImages Models, 

1973-1975ӫ2�L�̑Ƙθ˝˥3ģӬżϮ�ƝƝ΀ɋĦ҅�˲čʱɤȽē

ӪChristian Boltanski, 1944-2021ӫLò̆�̑ʚ�Ɣӣ̏˝˥Ӭ��̞ʎ˽ϏϚ

ōɡ3Ǥȧ�?J�ƔȲ3̝ѭWѭ̗ҬƮ̑ӣ̏˝˥Ӭ)Œ�ѾÛɋɄĽƙq

Ӫfound imagesӫ̑�ʈΓϧӮ˛ЙɋŚÓ3 Durand-Dessert�ō̽ͪ'*»,

Ɓ̑ōƋ˝˥ǜ�҄ǺӬÉǨ&�ɌƆ �̑DōƋ̚ Ӭ͚1939-1964�ӪPhoto Album 

of the Family D., 1939-1964Ӭ1971ӫӬǞɋΰʹ%ͤ�Ƚӗ� 1931Ɓ》ĨϢ́ɹ

˺â˝�Ӭќ�ŚάѽϠ�ơǸĦŝʛαҵŎʀ̑͟��Ƚӗɬ̴Ğ�ӪAltar 

to Chases High School, 1986-1988ӫӬѺɋ�ʔÏ˵ 3̑[Ľŋ�ӪThe Reserve of 

Dead Swiss, 1990ӫϥ�ƔƔΓǺ˵ ĎɀĖ �ͦ˸σůȾΙ3Ė�ӪLe Nouvelliste 

du ValaisӫϹê˦�̑џΖΟq�ѝGč�Lò̆�Ħ҅P˼˝˥̑ϏϚōӬŒ

Ң�ɟɕϱΰǺȧѭӪphotographӫ?J�Ɣ˝˥�ʱɤȽēö�Ǥh̑)Ӭɋ

˘�LòǤүP˼�̑ʚ�Ɣ˝˥ɚǈРĎѥϙΓǺӪre-photographӫ� 

    Ηѝ-ϟʱɤȽēɡ3ΰʛ˘》ĳĄȩΖӪrecyclerӫζ̑ϙ˘—ŝÌɢȺ

Ӫ˝˥ӫѥϙ'*ʈӬ�αɁ�ʈӪÌĶ˝˥—Ėͦы̍—�ΓǺǜ˘Lòӫ̑

Ąȩ��˼—ŝʛɁ̙ȏP˼ÌĶ˝ Ӭ˥ΓǺѭơ̑ѝ-˝˥̿͆ą˘²'ô-

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1! ‘I never take photographs myself. I don’t feel like a photographer, more like a recycler.’ ӪTamar 
Garb, ‘Interview: Tamar Garb in Conversation with Christian Boltanski’ in Semin, Didier, Tamar and 
Kuspit, Donald, Christian Boltanski, New York: Phaidon, 1997, p25.ӫ!
2 ʱɤȽē̑Lòä̻čɡȷ�Śͱ�<νȷТäé˲Ӭ�ȷѽ�¢˽͍ΖΰТ�ÚɁȷ�Ǥɚ
ƒ˼ ƒȷ̒˘͍ΖΰТӬ�ϰƒȷ ÷ӄƕƈӬɁЄΫϒ­Қ�νȷÌÙ�!
3 âϺͣ˽�̐ƔƘθ˝˥Ǥͭǜ̑�ƙqʀĐ�ӬƹƴɋʱɤȽēö�ϱΰ˘�¨LǤǺȧ̑
˝˥ӬΗνĈρĸĦŀӪUniversity of WarwickӫϏϚßŀōßŐȽӪOlga Smithӫ¢ȁ�Ӭʱɤ
Ƚēö��ʈȌҐǤǺ�̑ѝ-˝˥Ӭɺ�ƀ�˛ĪƢ;3àӔ�ӪOlga Smith, “Authorless 
Pictures: Uses of Photography in Christian Boltanski’s Early Work (1969-75),” Art History 40-3 
(2017): 649.ӫ!
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ǥΫӬΗPʱɤȽē̑LòŢʏγϿǕÕƢ'ɓ˘˂ѹ̑ҙXӰ 

    ÑǞΖӬǝ_ǘЌɓѥ�ʐĎ÷ӬʛмčLò̆�̙ȏ˼��Ɣ˽8ɡ3Ǥ

Ǻȧ̑˝˥ӬŝʱɤȽēΗϷӬҬѮҴƢћѭ˝˥̑˝˥Ӫphotographs of 

photographsӫӬǦÝΦ϶ÒϿǕÿӰ 

    λ3_Ý<Ǔύφ�Ɣ˝˥ÆĄǅмӪrecallӫϟѷƮ'̑3˧ǞϿҋ'̑

ėɎӬͳʱɤȽēΓǺѭơ̑ѝ-˝˥Ӭ)Œ�h̑ǞЂŴ��ɋƣ�—Ӑʀ͟

̑ƙqϥӬж«Țˍ�ƙ�3˧Ǥɕč̑Ɍ̀ǞÝΦѲѩ̑)>�̚ÔĎӬčɡ

ȷ͌�ѽ��˝˥̑˝˥��ӬĶͬÛǿ]3χҧǞÓ3ȇкȓS̑˝˥QΓǺӬ

˜ơ�P˼čΰųLò̆�̑ʱɤȽēӬϬǝ_̝̑ƹƴ�ŒɋӬ8čŰLŋϥ

Ēφ̚ʂќ�Ǻȧ�Q̑�L˘˧>Ӫobjectӫ̑Ѽ�ƔƔ	˝˥
ɡх�ȔÙ

ЋДӬ�ƔΓǺ˝˥ЌĳJ̖ÝΦĎĳãÌ˝Η�ĩ̞Ӭ˹Ǟ\ӋΎ·˝˥�̑

3˧ėɎӬ�pƣQŢ�ɋʱɤȽēҙƪ̑҄ӥӬѝ-ϟϏϚōĄȩ�ΓǺơΗ

òиγǜq7˜ʇN̑˝ Ӭ˥ƼĲ1ą˘ѝWɋł_L˘ƙq̑чӖΗΦĥϟ̝

Ϯ̑˧и〉ƷӬÔ`PϿǕčʱɤȽē̑Lò̆�̖Ӊ��²Ǌ̑ɡи�Η%ʎ

ɋčѝϥӬd˧Ͽ)čʱɤȽē̑¨L�ҖĶȝɚ̆̚�ã̑ǈΑӬĳãɡȷč

͌*ѽ��˧>̑͢Ʊ̪��Ǥȏ΅�ɧ̑Ӭ̚цɁd˧�˲3˧̑żϮЅЙϳ

ӥӬʚ�>˼ɁʱɤȽēLò̆�̑˧>ӬčʏϬʣǝ_̑ǞЂɓɋŝ�L˘�

>ʎčɌ¡Ц·̑˧>ӬǱ<ɗӗ̹ƈ̑ʳϰ��ƔΓǺ˝˥Ɂɋ�F˛ʮ˛ϰ

Ɂ�ǺȧɌǤč̑Ɍ Ӭ̀ł1�ɘč3�ÆWΓǺ̑ɋʱɤȽē̑》Ĩ̲щ_�

̎˺Цȭ̑Ѽ�¡мWiʍʟ·�Öˑ�̩ϡ⋯�%ąʏӬΓǺ˝˥čѝGϏϚ

ō̑Lò�ŒҢ�ɓƕ˙ũ˲�Q̑Ӭɋ�L˘�ͥ͝ÝǉӪsensibleӫ ˧Ì

ŢǤ�l̑ö˧ƷӬč�ã̑Ɍҗ�̀җ�Ǥ̎˺̑ȪЦ�p˘3ÝǉӬ1ʦɚ

?J�]3�ąʏΗ�ȪЦ�ŝɌ̀̑ǉ̥�Η|ǓύφƫҾƢрφ˧>Ӫ̑Ȫ

ЦӫӬǨҖǤɚ̑ǮϚÏϿǕł̑Ľč��Ƣ�рč˧>Ӫ̑ȪЦӫ ơӬo̖

Ǥɚ̑Φ«Qñǂ�Ц·ѝ�ӥӬčʱɤȽē̑Lò�ӬL˘ƙq̑чӖΗĽč

̑ǺΓ˝˥ѝ]˧>Ӭą�ΦҖ̎�á̺ŝłʎčɌ¡Ц·̑Ʀǉ̥ѝ�ҼΦ«Ӭ

ΗčƫҾ˘ʏ��Ď̎ũӪdevelopӬP�ӉƙӫϿǕł̑ǮϚӪmnemonicsӫ̑

ãɌӬЧ�Ɣ˝˥̑˝˥ǤΦÜúǞ¨ѡϿǕ̑ĸ«˹α�ˆÔě� 
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Ӫ�ӫĳ�Ǥ�ɋ̑ϿǕ  

    〕ǅ�QДӬǤɚ̑ΓǺ˛̈Ѿǘ̆ɋŝϿǕ̑ɫ̺ěƕ�ћѭ˻˺ŝ˝Ǟ

ΓǺ£ơ̑ѣ΅Ʒӭ�ѣ΅Ʒ『Ƣěƕ�ѼӠӬʱɤȽē̑	˝˥
ΓǺɋæʎ

ɋŝŘÄɁÌĶ˝˥�ϿǕӪthe$ memoryӫ̑Ôϭƕ·Ӱɋæɋ˘'ŚѭƝ̑
ϿǕ·˘�ΠǛƱ<Ẃћα˲6ӪHobbs, 1998:128ӫӬǞЇċ��ĎÜú<н

ˇѼ-Ѳ�Ƃ)>ǤĉĆ̑ÖŌΖƃҲӪSolomon-Godeau, 1998:8ӫӬÑǞΖɋ˝

˥�̑3)˧̿͆JН	̥ҵ
ӪStudiumӫγĿ˘	 ӥ
ӪPunctumӫ̑ȁЎŰ

̹ӪMaguire, 2014:5ӫӰӉ˜�ӪÛӫɋĳʏ��Í�˞̑Ś˝˥ќƔΓǺӬ�

Û�Җṵ̃Γϧѭơ̑˝˥ѝ]ϙ˘ɡхӬǞЂǦɋʱɤȽēĒіɁϿǕ̑ɗӗ

Ӗ˲� 

    ˝˥̑˝˥ąΗƫҾϟ̝LɋŝÌĶ˝˥̑ФϛӪguardingӫӬł_ǭȡ�Ì

˝˥čɌҗ ��Ýǲǻ̑Ȁ΅ȰĠӬǜ˘Ì˝˥čɫ̺ǈΑ�̑ɖхӪdoubleӫ�

˝˥čǤɚ˧иūҵ�ÝΦͳÖ̑ӊҥӬǞũ�ѭ̹�ƫ˜ѡǜ̑ǳȘӬ̒˽Γ

Ǻ̑˝˥:ΗÖ �ʱɤȽēż<νĈʴ〉˲:ΎϚӍӪTate Modernӫ�ώ�

�ʔÏ˵ 3̑[Ľŋ��L˘RӮąӍɀŝ�ώ̄и̑͜͠ă»*ƔΓǺ˝˥

4ǴȀ̈ǐӬʱɤȽēѨγΎϚӍϸ�ÀУӬǭМǤɚÖȘ̑ΓǺ˝˥Ӭ̒Ý˛

t�˛ҜɝѥϙɓȔ�5ŝϏϚōQДӬÌĶ̑˝˥˛ʛ҄ϬӬүϬī˘αŖ�

ͫƪȩĽӯãɌE!É%ʜ�ͷϬӬȭ<ΓǺ̑˝˥WΦшɉÕ:� 

    ˜ΗӬ˧и̑�чӖ�̑ȉхӬǞЂ7̻��ɋΓǺ˝˥ŝÌĶ˝˥ɗɺβ

̑Ȇϛ�č̝EƎғ'Ì˝˥˧иγчӖ˺î͹̑ãɌӬѝ-¡ǈ�їʣǜqγ

òи̑ΓǺ˝˥Ӭ�ɀҵɋÌ˝˥�ƯŒӪinfidelityӫ̑ɖх�ɋĂɯϬʣˉ̫

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
4 ЌLò�Ϭ˽ʱɤȽēҤʂѶ��ΓǺ�˸σůȾΙ3Ė�Ϲê˦̑ 42 ƔџΖ˝˥Ǥɾǜ�
ƛɌ�̍čĖͦ�WŴÄ��η̑ѝ-˝˥ӬčʱɤȽēŚϹΙ�Ŏ�ҝӬΗpΓǺ�ȫĦџΖ

άѽ〉ƧơѨɓӉʀ͟�ʏģӬ˝˥ƇѽǤϪ̑̏ŷP3Κǅ�ϦŨŷӪshroudӫӬ�ɀ̑Ӟͨ
ˠʰ¢żϟƍʯĎϵХ˘ɋŔϻɌǤP˼̑ƕ|ˠ� 
https://www.tate.org.uk/art/artworks/boltanski-the-reserve-of-dead-swiss-t06605. Accessed Date: Aug. 
30, Aug. 2021. 
5 Garb, 1997:16. 
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	ĳŒ
�ĩɯӪfailureӫ̑ΓǺӬÚ�ɀҵ¢ą�ǜqÒòи�NӬĠʙ'1

�пǄӬÔѭQ}̖'�ȆϛÌĶ˝˥̑ħΜ� 

    %ąʏӬʱɤȽē�ɕїʣ̳ΓǺ�ą˘�ƔĳãÌ˝̑ΓǺ˝˥Ӭ˛̅Ɂ

ΊϿǕɁ�²ӬΗҳǊ·ӪstabilizeӫƼƼʎɋͯʘϿǕ̑ɗưʮҔ�ȔÙЋДӬ

öɚgҫÌʁ̑˝˥ΓǺӬǦÝΦč�ȿ˛ǃḒ̌ğӪoverwhelmingӫ��3)

˧̑Ɍҗ ��čϿǕы̣ʽџ £Ӭț{Ǡȿ�Æ¡¨ѡ�Úģ�ʋϿǕ�ŝ

ʱɤȽēΗϷӬ˝˥̑˝˥ǞЂƫҾŢɋ�Ɣ�ƯŒ�ĩɯ̑Ì˝ΓǺӬ<W

ύ˽͎ƞφÆŚčΓǺ˝˥��Җũ̑�ȾɌ̀ϿǕӬƑЉĎ[�Ӫsecuringӫ

҆¡ɁÌĶ˝˥�̑Ɍ̀ϿǕ�ϿǕȭΗ��γ�ѡƩƇ�˜̚ã ˧ɚҙӬ̚

ÔĎӬϿǕўѭƫ˜Ś��ĳłǤɋΗěƕӬѝДɈφϿǕłƣQѾ�ɋćŇ�

Ц	čѼϥ
 ˧ӬɓƕЖ�'Ǥɚ̑ϿǕ)Œ�ѾɋʎčϟϧѡӪmakingӫ�

͎ƞφϟúмӪevokingӫӬ˹αɋÆŚϟ̍҈Ӫencodingӫ�Q̑ϿǕ�ӪȔϷ Ӭ

ł_1ɌɌ¡¡ʎčûĩ
losing�ӫ 

    ɁɋӬč͘΋�ϏϚōʱɤȽē ä̑�ʔÏ˵ 3̑[Ľŋ��ӬαŠŚ

ɚ�̺ϿǕƢ�'ěƕ��̺ɋ˽�ã̑ĽɚʀƐӪmodes of beingӫ�ǜqγ

òи�N̑ΓǺ˝˥�ͭɾ�Ɍ̀ƀҵ�ƕµҖ¨̑ϿǕ�ʏơӬ��ҙɁʔ

Ï̑˵ 3̑ϿǕ˽ѝϥҖĶ�ћѭ˝˥̑˝˥ӬΗҴÌĶ˝˥¨ѡӯΗ͌*

̺¢ɋύ˽Lò·̑ΓǺ˝˥Ǥϝѯ̑Ų̅ӬŢĎÜúÌĶ˝˥�ȢʏӬŝ̫ɕ

ɚ˵ 3ʔÏ̑ϿǕ�ʈѥėӪre-enteringӫ�ɓӉϿǕ》Ⱦ��̺ϿǕE!�

�ĳǅq�Ѽζ̚+〈϶Ӭ£Ζɓ�ǈčǶʽơΖ�˹αɓˉ̫ĎДӬλ�ɋą

˘΀ɋɚϿǕʎčɌҗ �ʺџӬW�ɘ˒·�ϿǕ̑¨ѡĸ«Ӭ�͌�̺ϿǕ

Ǥ¨ѡ̑Ų̅оĤӬо�ɋłǤϿǕ ˧̑͌*̺ϿǕ¢Śо̎ʸф�о̔ěƕ�

¨ѡӪ²ӫɡх��ɘǫʘϿǕӬi�Q��¨ѡӪ�²ӫǦɘ�ϿǕҫ�Җ¨

ѡӬϿǕƫҾϟ¨ѡ�¨ѡӬ����Ų̅Ď¨ѡǦɋϿǕɗɺβ̑²ǊӬ1ɋ

ŃϛϿǕ̑αӗŒу�ΗϿǕčѝ]ǈΑ�¢ͬŚʡѰȁåɫ̺ŮȾ ˧� 
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Қċ�Ӯ�DōƋ͚̚Ӭ1939-1964� 

 

 

             
Қċ*Ӯ�DōƋ͚̚Ӭ1939-1964�ŦѽӪ1/150ӫ 
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Қċ�Ӯʹ%ͤ�Ƚӗ� 1931Ɓ́ɹ͢Ʊ��̑�һŹ˺Ħâ˝ 

 

 

         
ҚċăӮʱɤȽēΓǺҚċ�ơ˼Ɂ��Ƚӗɬ̴Ğ��L�̑˝˥ 
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Қċ,Ӯ˵ �˸σůȾΙ3Ė�1991Ɓ 2ə 22Ʌα 23ɅϹê˦ 

 

 

       
Қċ�ӮʱɤȽēŦѽΓǺ�˸σůȾΙ3Ė�ơ 

˼Ɂ�ʔÏ˵ 3̑[Ľŋ��̑˝˥ 
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Ӫ*ӫ˧>ȧƙŹ !

    čĤȶ3Ҭ<ǅq	ΓǺ
ΦɚJ͎̑¨ѡƷ ҢӬʱɤȽēоɋʜ�ѳȑ

ĎŚ�Lò��Ϭ̑ǉ̥ɳ>Ͼ9Ͱ'ΓǺ˝˥�ϳ̝ʱɤȽē̑LòӬŚ˛ʮ

Ʋ̂δ̗ǤÒ̑á̺ƙq̒˘˝˥ΓǺ̑ѝ])Œ�ĳɨ Durand-Dessert�ōǺ

�̑ɋɫƁɊfɝҗľĺ_čʨ˖ǢʠӬʱɤȽē �̆DōƋ͚̚Ӭ1939-1964�

Ǥȧ ˧Ӭ¢ɋľĺ_̑ʨ˖Ǣʠ˝ӪҚċ��*ӫӯΗʹ%ͤ�Ƚӗ�ќ�ɖ

》Ĩŀ˺ǤǺȧ̑́ɹ˝Ӭč��Ƚӗɬ̴Ğ�ϥӬŒҢ�¢ɋŚѼɡ�ç》Ĩ

ŀ˺́ɹ˝̑́ɹ͢Ʊ��һ�һĎΓǺӪҚċ��ăӫӯãʁĎӬ�чč�˸

σůȾΙ3Ė�ϹΙɂǤҚ̑џΖΟqӬč�ʔÏ˵ 3̑[Ľŋ��Ӭ%Ûɋ

ƣɫɅĖͦ�ŦѽɰÕ�Q̑�ƔάӨӪҚċ,��ӫ�̿ɺΗϷӬ	ɟɕϱΰǺ

ȧѭ?J�Ɣ˝˥
ѝÙЋǘЌϟ҄ŕӬɦ ɤȽē7˜Ǻ Ӫ̋˹αĦ҅̑Ǻ˝ӫ�

ʱɤȽēǤǺȧ ˧Ӭʎɋ	˝˥
�ΗϏϚōӪÛӫЧǝ_ϳ̝̑Ӭ¢ɋ�Ɣ

Ɣ˽8ǤϱΰΓǺѭơ̑˝˥�ȔÙЋДӬʱɤȽēL˘�]	Ǻ˝˥̑3


Ӫphotographerӫ6Ӭ��ͅčǝ_ǍƷЁǅ̑Ѽ]ǥȀ˝̚ʂ�ҡφϳɎ̓ӬǺ

�̟£ǤϮ ˧̑3qǞӊɎȧƙŹѝʁ̑£͹GΊ�ӬΗɋčŰLŋ�Ś3q

ǞӊɎȧƙŹǤǺȧ̑˝˥Ӭ�Ɣȏφ�ƔΘƪĎŚ ˧>·Ӫobjectificationӫ

ǜ˘�Lòyͨ̑ҳ˧ȧƙŹ�̚цɁĒ̚ʂ̑ Durand-DessertōɃǜóǞśҔ

Ǻȧŕ̞˝�́ɹ˝̑ȧƙŹӬ˛Й�ɁҤǈǞ¡ǈΗȂ�'ưҔӬŝϟȧΖĳ

JϟȈȅ�ӉƙɁͦ̚�ӬĤŠ9�'�ӥƪ«˹Ǟ�śɹΦ«ӪSmith, 

2017:651ӫӬãʁǿφʂ�̑ȧƙŹʱɤȽēӬń��ƫƵΕčΓǺ̑ѭ̹�Ӭ

ĳJ̎Ȗ�ȧƙ¬«<W͞ˉĎ�˲˹αu·ѝ-˝˥�̑3˧ėɎ�ɦ ɤȽē

ÛүϬ�̳ЮʳɁЧ3˧ėɎƢ<ϟӉƙ̑чӖ�ҵӬ8ǤʊǜŢ̑)Œ�ɋL

˘˧>̑̚˥ɡхӬą˘ѝǦɋх˘ȧƙŹ̑ʱɤȽēǤ̞ʎǺȧ ˧� 

g@�xz�A�����(C¯l�Hg@F�h	A�<¬P

C�����^V¬� 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6 ʱɤȽē΀ɋŝģŊ Ӭ̻ΰųɋ�ä	ɹӌȧƙŹ
Ӫamateur photographerӫӪSmith, 2017: 651ӫ�
ąʏӬ˘͋ǘ˹α�ӉʱɤȽēʏ�Λ̻Ӭč photographer�ІɁʏ�˲ɌӬ͍ΖŚ�Т˘	Ǻ
˝˥̑3
� 
7! ‘[…] the fact that the photographs weren’t taken by me differentiated them from photography. It was 
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    ąʏӬƣ�Ɣ Durand-DessertōƋ͚̚ϥ̑˝˥Ӭ�ŚЌ˝˥ΓǺǜ˘˝˥

̑˝˥Ӭ˝˥L˘ɫ̺ѫч˧Ӫcarrierӫ̑〉Ʒϟ^ěȫĦ'�ÛɋѝЬEĤʏ

�δ̑˝˥̑˝˥ӬǤѫч̑Ŵ��ɋƙqӬǞαŠ��ÛɚÌƙq�ĳɨ˝˥

Ϭǝ_ϳ̝̑ɋƙ�3Ӭ̋ ˥̑˝˥¢Pǝ_˛ʮŝЧƙ�3ф˜��̑чӖΊ

 �〕�Û̝Ϯƙ�3ӬδRQДӬčľĺ_̑ʨ˖Ǣʠ˝Ӫ˝˥̑˝˥ӫ�É

7Û̝Ϯľĺ_čʨ˖ǢʠӪ˝˥ӫӬ3_WƟŎɉĝ�Ў˘ʱɤȽē̑LòÆ

͎ãɁѭƝϿǕӪ〉�ɋ�Ƃ̑ϿǕӫ̑ƀƌЅЙ ��̚ÔĎӬPʱɤȽē〉

̅Ɂ�8¨LΖ̑Ӭ%Ђ��ÛčɁ8čLò�ӬɇŴɈɈ̏̏ĎåϳΖṵ̃�

��ǤϮ̑ƙq̒QΰɁ˝˥ΓǺӬΗɋčĤ'ΓǺѝ�Ѯǥ΅ơӬǤɚ̑ǉ̥

Śӏ{ѾƫҾ�ʈЖɬα�ö˧ɳ>ʏ�̝QƦϋÉ%̆̚Ӂć̑Ϭʣ�čúм

'ǝ_ŝ˝˥ʎɋƙqƢ<зƗ̑ēƇ�ɚӗƈǈР̑ãɌӬѝGȧƙŹɓћѭ

˘ȶÝϳ̑ΓǺ˝˥ӬŝϳΖÔϭѥϙφ��Ś)˧Ǥ�l̑˧иƷӬ〕Ǥ̆˜

̑тҠ�½αҴ˧иūʈ̑ϨƐͻΒӮ	̝
γǤϮ ˧̑ö˧Ʒ�Ý�

Ӫindiscernibleӫ�ϳ̝ʱɤȽē̑ΓǺ˝˥ąΗ�ɚɫ̺	ȲΣŀ
Ӫpedagogyӫ

�̑ǈʿӮ	̝˝˥
ӪƙqӫӬãɌ%ǈíφ̝	˝˥
Ӫƙq̑чӖӫ�č̝�

Ɣ˝˥̑ãɌƫ̆�O̝�L˘˧>̑˝˥ɡхӬÝ�ɋ4ӠΪ͏ƶыƖǞϏϚ

ō̑˛ÊӃǯǢӬΗɋ̆ǝ_čϳ̝γЅЙ�Ɣ˝˥̑̆�ӬƝƝ�ҖĶWΒɁ

ǞƶɁ:��ĬӀ{Ə̈́̑ɡиƐƵʹӬ<WŚ̟Ϯ ˧ǷЫ·̑�̺ϲő�ύ

˽ppÛṵ̃8̑ΓǺ˝˥ӬʱɤȽēƑЉĎȲŞǝ_ĳJ̝�Ɣ˝˥ӮƙqÛ

Φčƙq̑чӖ�ϟ̝ϮӬF�Ζɗͬ7үÝ̚ºэӪdistinctableӫ�ƙqγƙ

q̑чӖͬ̿�Ҵã�Ą)Ӭ¢ɋѝѮͻΒӄ̑ҬƈǤč� 

    Ħѽ@Ǻ˝̑3˛�ŸɜϳΖ̝ƙq̝�ƮÉ'чӖӬ̝ �Ɣ˝˥̝�̟£

 ˧ƚƜнΩɰɯӪframeӫ�ͦҵӪphotographic paperӫ ҜӬƙq<�ğ`Ʒ

 ķ」IϳΖ�ѽ̑ϰ͹ӬɓÝΦǜ˘ЅȿЌLòĲĠ̑ȁɿӬ˹αɋȧƙŹ¯

«їʣ̑Ě˿�ʱɤȽēÉÔ�ѮΗϙӬêЃǝ_�ŝϳ̝ƙq̟̑Ӭ��{Ɂ

ϳ̝ƙqчӖ̑ҩ̟ΗĽč�λ�ДƢɓ̏Ћ�ӥӬĳɨʦɚчӖӬϳ̝ѝ>)

ǃɮɡ�ÝΦƢ<ǜ̈́�ϳ̝ƫ˜ǈíφӬčчӖ�ϟϳ̝�ϳ̝ƣ�̞ʎĳǝ

_<˘̑Ѽζ͗ü̙ȏӬł�ɕΰģčɁYPłÝϮ̑˧ичӖ�˜ΗӬѝ̺Д

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
really an object.’（Catherine Grenier and Christian Boltanski [2007], The Impossible Life of Christian 
Boltanski, Boston: Museum of Fine Arts, 2009, p104.）!
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�Qēɡ���ɘǽβĨĤ̅У̑	żР
Ӫcommon senseӫӬ̆�Ɇ·˘�Ɣ˝

˥é˲čǝ_̟£ɌӬ͆ɋĳʏŎɉŢϟǹЛΪơ�ѝ�ù�ʈÄП'ӬΓǺѭ

ơѼ�Ƭ¾̢̑ƙqòиӬŝʱɤȽēΗϷƣQŢ�ɋ÷ӄ�č£ȷ�Ӭǝ_ɕ

ͳ�Û�ʈ̑ȁ�ӬʱɤȽēҴFɟɕAċћѭΓǺΎ·ѝ-ƙ�3Ӭ8˹α�

͛Ӌ8_čΔ˝˥��́ɹ͢Ʊ��ǞĖͦϥӬɇŴʯӡ—Ӑ̑άĻӪDe Roo, 

2004:233ӫӬÚģ�]Ìą%ЂʎčɁÌĶ˝˥ ɁʱɤȽēӬ1Ûϟϰ˘ɋɫ

̺чӖӬÛɋɫ]Ч Durand-Dessert�ō�》ĨϢ́ɹ˺�˵ 3ΟqƢ<˲Ɨ

ӉqɁ��̑˧>�̆ ʱɤȽēčŰLŋϥќƔΓǺѝ-ƣáĎș΍ΗQ̑˝˥

ɌӬÆŴŚ8Ѽҩ〉�Û̝чӖ̑Ħ̟ЮƩ�̎Ȗ�Ƈ�Ǥ<ӬĳJ˘ѝ-ƙq

̑чӖǺƔ˝˥ӬǦɋ˧>ȧƙŹʱɤȽēǤƣ)̑ŰLӬΗ8Ӊ˜̆̚ǜ¬�

αɁčΓǺ�Q̑˝˥�Ӭ̝�4Ӡƙq�Ĳ�Ĳ̝ǞγÌ˝˥ÑɚƄ�̳EӬ

¢ҴʱɤȽēǤҙƪ̑÷ӄӬѝ�üɋą˘ÌĶ˝˥̑ƙqòиÆŴ�̖〕ǅӬ

�ƳӠΓǺ7˜˛ʮЧ˝˥�̑3˧ėɎмʔĄ˺ӯɓ҄Ϭ̑ɋӬòиʇNʎĲ

Ţɋѝ-˝˥L˘чӖӬƣ�ͦ̚˥��һɔ�Ǟ�ƔĖͦ̑ϰϴϟ̝ƞɌӬǤ

Ӊ˲�Q̑�Ϭ˧и〉Ʒ ��ö˧Ď̝˝˥É�҄ϰ˝˥̑ΓǺòиčѝϥ�

�+̛̤̚�ȔÙЋДӬŝ�GŚɕͳǭчφ3˧ƙq̑чӖӪÌĶ˝˥ӫӬ�

ʈ˧и·˘Úģ�]�Ⱦ̑чӖӪΓǺ˝˥ӫ̑ȧƙŹQДӬѝ-ʀ͟�̨ɯ̑

ΓǺ˝˥�Ƣ�P Ӭ˼ą˘ł_ƣQŢ�ɋ˘'ɛ³ϳ̝ƙq̡̟̑ΗϟǺȧ�

Q̑Ӭ˽ʏÝϮӬÛφ̟ɁчӖ%ÛǺȧчӖ̑ʱɤȽēӬ¨ѡ�Q̑ƙqãʁ

Ď%ƫҾϟ<чӖϰ ӬP˼мѝ-ʀ͟�̨ɯ̑ӪpixelatedӫΓǺ˝˥ΰɋʜ

˛ǛƱ� 

    ŝʱɤȽēΗϷӬĳɨѝ��Ûҙ!ƙq̑чӖӬL˘чӖ̑ÌĶ˝˥γΓ

Ǻ˝˥�ѭѾÛɋ�]˧>Ӭǝ_ɋæWÝҽ〕ǜ͇ĎȐŇӬʱɤȽē̗̑̑ʎ

ɋPϳΖ̝чӖ̝�ƮϿ'ƙq̑ĽčӰń��ɋĳʏ�ƙqǞЂåQѾʤʤɁ

γчӖˢįϳ̝̗̑|ӬFƙq̑чӖÉ�ɕϰƙq˘ł͉̑ˢΖӬŝʱɤȽē

QДӬѝÝΦɋƙqγ�чӖƛʏ җɗ�яПƷ͔̑ӥ�˛ЙɋčÅΔǞȾϧ

Ӫnewly-madeӫ̑ чӖ�ϳ̝ƙqӬƙq̑чӖͬ̿ɋPƙqƢ<җȏӪindirectӫ

ϟ̝Ϯ̑ƫϬ£ȓӪΗł_�ã̑ӏϬ£ȓ%Ђɋ	|͹
ӫӬѝɋчӖ ˘чӖ

îŇ̑Ӫdestinedӫ?³�ąʏӬʱɤȽē˘ƙq̑чӖ�ѡÚģ�]чӖӬӉ

˜��ǈčѡ�Ѽҩ҄̑�ɓĔ�Ý̨̑чӖ͑ðӬ<WȠHǝ_Ѽҩ̝˝˥̑
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̡̟Ӭ�΄ Ś�ƩƇȪѡǜ˘�ҩ	ö˧ ̟
�)Œ�ӬͳѭʱɤȽēѝ�

̃ϳ̝̑ϽͻӬѿlĵРХƙqчӖ̟«̑ϳΖӬ˛Й̝'ĤŠƔ̑ΓǺ˝˥Ӭ

ǞΖ˘ʣƩƇϕЦǜ˘�ŝΦ̝чӖ̑ҩ̟ӬŚ	ΓǺ˝˥
�ІƝơ�ȶΊȔ

<	чӖ
ͱ�Ӊ̰ �˛ЙҘʒѭĤŠ̑чӖӬѝ-чӖƫ˜Ѻɋ�ѣͮ��

ϝѯφɫ̺ƙq̑чӖӬγ˝˥�̑ƙqŒ˘îѫ�ãӖ̑˝˥ѝ]чӖӬåǝ

_ṵ̏�̑7ɋƙqĳJĽɚʏ�ØΔ÷ӄ8̑Į̷� 

 

 

 

Ӫ�ӫϿǕγчӖã�ӬΗҴÔ  

    čѝϥӬƫҾ〉�ʳǈ̑ɋӬÆWʱɤȽēŇ̡č̝чӖѝ�Ҽ)ɹ�Ӭ%

pśʳɁ¨ѡчӖӬѝѾ�ǈíφӬč8̑ϰ˿ϥƙqń��҄Ϭ�s͓ʱɤȽ

ē˛ƌΊ̈Ď<ΓǺ˝˥ǜ¬̑Ż²мɜåƙqчӖ̟̑〔ѫ²ӬγчӖ�Ý�

̑ƙqĶͬ˛ÝѕѸ̑ƫ˜�Oǳ�ǝ_̑ҩ̟�ÑǞΖ�˟ǃ�ӥĎДӬ˃ˀ

ʱɤȽēLò�Ǩƣ̝̑Ѽ�¡мҤÆWĂɯº��Q̝̑ƙq vs.̝ƙq̑ч

ӖӬ�Г<˘čѼƏɾ�Q̑чӖϰđϥӬ¦�̑ÛɋŝчӖ̑˧и�ɧγʛцӬ

˛̅Ɂʻб'ѼҩŴͳΦР�чӖ̟̑ Ӭ̡ɓ˛ʮ〕ϵʱɤȽēLò̞̑ʎǈΑ�

ȔϷ ӬΦ̝Ƣ�чӖӬΰ˜ŢΦ̝ƢϮƙqӪɐ��Й̝ϮĤŠƙq�̝Ϯ4

Ӡƙqӫ�ΗϽͻʏ�Φ«̑Ӆģȩ̾ӪbonusӫǞčɁʏӮǝ_ŚãɌ�ɚºэ

ƙqγƙq̑чӖ̑ͫƦ̟«�ѝγ£ҵǤȓÒ�ζĒ˝̚ʂ̑ȧƙŹɈӉǠ˜

�ãӬčѝ-ƺ�Ƣ<�ƙqн}˧ичӖͲͽ̑Ǻ˝ѻъƇ�Ӭƙqγƙq̑

чӖ̫Œ�ɋã�Ą)Ӭ�ѭ�ːÞІ�ŒŴ˜ƽƽȪ˘�ƙq」Ŝ�čѝʁ̑

ϽͻƇ�Ӭƙqǜ˘ö�҄Ϭ̑)ӬΗчӖ¢˛пш Ӭ҄ĦÝ˛ү�ӈ�̚ ÔĎӬ

ͅč�ã̑Ǻ˝GΊ�Ӭø²%ɛ³�ã̡̟̑ʱɤȽēӬ¢w˜ɚĳɫ̺чӖ

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
8! ƙqL˘�]÷ӄӬĶɁɪǸċӪPlato, 429-347 B.C.E.ӫӬ�ơ¢ɚBʛӝӜŀ Ӫ́Epicureanismӫ�
͊Ã�ӪRené Descartes, 1596-1650ӫ�ȽдМπӪBaruch Spinoza, 1632-1677ӫ�σŷŤξӪGottfried 
Wilhelm Leibniz, 1646-1716ӫ�ɪɯɵӪHenri-Louis Bergson, 1859-1941ӫ�ƨ±ξӪGilles Deleuze, 
1925-1995ӫ͎3҄ȾƵͩΰɪǸċ<қӬƙqγϳƱӪideaӫ�˲ŒӪrealityӫ җ̑яПҙX�
ɡȷҨ<˝˥˘�Ϭ�ɧŝЫӬγ�єѝ-ƥφ|͹Ηǳ�̟〔̑ƙq〕ЙɚǤ�ãӬł_7č

͍ΖɾƵƙq÷ӄ̑ѭ̹�ɺ�ø̎Ʒ� 
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̑:Ϸ3Ӫagentӫ9Ӭīϙ<̝чӖ̡̟̝̑чӖ�˼ǺчӖ̡̟̑ǺчӖ̑͞

̳Ӭƣϳ̝ ����ÌЌŢɋ�̬)̑ƙqγƙq̑чӖӬлĄӪretrieveӫ�

҄ϬƷ̑чӖӬċƢ��ɋγƙq͉ќˢ Ӭ˿ѝ%ͯҴ4ӠчӖ̑њϫǞƤ5Ͽ�

ą˘Д�ƇӬ̝ǞǺγǤϮ�ǤǺ ˧̑ö˧Ʒɮɡ�Ý�ӬÔ 1˜� 

    ÛɋӬ̆чӖͬϟ0Ѻ·��Ý̑҄ϬƷɌӬоɋčϳ̝̑̆�̝ϮӪÌĶ

γΓǺӫ˝˥L˘�чӖ̑˧иƷӬчӖ̑VҜӪlimitationsӫE!оӉ˛Ǥѧ

ƗӪSmith, 2017:649ӫ�%ąʏӬͿ˜γ�ζ̑ȧƙŹĤӠĎ�ãӬʱɤȽēγ

8_ÉѾǈР�'ã�>)ӮчӖ̑Ҝ���ѭǅ̆˜。ӬчӖ̑Ҝ�čѝ�ѡ

х�7ε�ɚ̆̚�ã̑ǈΑ�ӏ{ӬŝĦѽ@̑ȧƙŹQДӬчӖÆ͎ãɁҜ

��чӖ̑Ǥɚ˧и〉Ʒ�ɢи�ţŗ�Ëϋ�θƘʫĜ�ӉθȮɨ͎͎�˛�

�ɋҜ��̚ŝɁѝ̺ŝҜ�̑ЭҵЊ҂ӬʱɤȽēȁ�'Ҝ�̑ʎҵǈʿ�ч

ӖǤ�ɚ̑Ҝ�Ʒčʏ�Ûɋͦи�θЖ˛ʮĳŒӪaccurateӫé˲ϟȧ˧ӬǞ

ͦɢ�Ęūͳ�WÝΦąɺ˘ΧƓӪfragileӫΗҬ<[Ľ̑÷ӄΗŴӬ%��ɋ

ÛΦŢɄŇĦşǞ˦ҵÕɎ�ʧʵÄ�̑҄҄ĵÀӬłɓγÝΦƷӪpossibilitiesӫ

ͷͷ̚΃�͗Ϸ ӬчӖǤ�ɚ̑ѝ-Ҝ�ӬƼĲ%ʎɋPѝ-ƙqΦĥϟ̝Ϯ

̑Лɳ>�ѝ�~Чǝ_ǅм'ɪǸċӪPlato, 428 B.C.E.-347 B.C.E.ӫč�ȸƨ

΍͖�ӪPhaedrusӫ10�ӬϐɯǸƇӪSocrates, 469-399 B.C.E.ӫȃɈčȷļ̎Ɉ

ơӬ3_Ś��Ǔ�ų «ϿH?J)˧ӬΗɋ0˽ȷļ:´Ӭѥ�ʐŝ3_Ʌ

ˏc҄ϟɔŕ�Q̑ȷļϿǕӬ̝EŝϿǕɚǤ®̔̑ȷļӬɗơÉŚ�ÝѸ~

̑Şβ3̑jƮ�ĩǕӪamnesicӫӬȓ�'�ɗĂÎ̑Ǫ�Ӯ 

t}Ӭ�¢
��«�V(Ӭi{�
�� G�¤R��|�E

�ª¦�5}��XUӬ\��
��=���$QӯE�	Ya

�\�­external marks®��£¥Ӭ3_��=M�D§¨�(^

�\��9~� 8�x\��j2­receipt®̄ .�\��n�

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
9 	:Ϸ3
�Іd˼ΰ΍ϑ�ŵ〉ӪRoland Barthes, 1915-1980ӫ�Ɉŋ��ɔ� 	ȧƙŹɋ
ʔ/̑:Ϸ3�
ӪPhotographers are agents of death.ӫ�А�ӪRoland Barthes [1980], Camera Lucida: 
Reflections on Photography, trans. Richard Howard, London: Vintage, 2000, p92.ӫ 
10! Plato (399-387 B.C.E.). The Collected Dialogues of Plato: Including the Letter, Trans. R. Hackforth, 
Ed. Edith Hamilton and Huntington Cairns, New Jersey: Princeton University Press, 1989.!
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Ӫreminderӫ�11ӪPhaedrus, 275aӫ 

    ѼӠӬ̟£ѝ�ƔƔ˝˥̑˝˥Ӭɋæ1ЧϿǕ9�'ĳɋ̑:rӰčʱɤ

Ƚē̑Lò�Ӭ͐ɱǞЂɋæŇ̑� 

    ŚϿǕƙq·̫Œɚ�ӊҥӬ��ǭȡ̑ÅҥǞЂ�.ɁϿǕčȷļ·̑ѭ

̹�ӬϿǕÖаȘ̹̑ƈ��ȸƨ΍͖�ϽВǝ_ӬȷļPϿǕÝΦӬãɌÉ%

�ƤÝΦ�ĳɨɪǸċ̑Ɍ:Æɚ˝̚ʂӬ8Ħɻ%ɘ·хǜ˘ϐɯǸƇӬč�ȸ

ƨ΍͖��̌Ȼ˝˥̑̎Ɉ�ɓJʭ¼τ�ƮϿ'ӬɪǸċɡ3ŝƙq̑ǪЅ12

�ѷӌ«�˜ΗӬϿǕ̑ȷļ·γʱɤȽē̑ΓǺ˝˥Ӭ�Ζ җ̑ҙҎŲ�č

ɁɪǸċ̑ϿǕϚӬµƫƢ<ã�ƷӪidentityӫ˘£ȓӬ%ŢɋДӬɋȷļ·˘

ϿǕӬγϿǕã�ӬĳãϿǕӬΗҴÔ �ϿǕǦɋÌĐӪarchetypeӫӬFʖҀ

̑˲ŒɋӬȷļÉÛΦɋ��G̑§ɡӬʡѰ�ÝΦĳŒĎϿǕϿǕ�ѝ]÷ӄ

č�D ōƋ͚̚Ӭ1939-1964����Ƚӗɬ̴Ğ�Ǟ�ʔÏ˵ 3̑[Ľŋ��

¢�ɕĽčӬą˘λБĳɡȷǤ�ɧӬчӖɋʱɤȽēö�̝γǺ ˧ӬчӖγ

łǤǭч̑ƙqɋæã�ğɮ��҄ϬӬȶ<¼Ϻ̑чӖγчӖ җ%�үϬ̐

� ̐̚ã�ɮȢɡȷŝϿǕ¨˺Ɂł��ĳ�Ǥɋ̑£ȓӀЁӬчӖ˹αƫҾ

ƢáΰŲ̅ӬϿǕɀǦÝΦ�ȡƪϿǕč·˘�Ɣ˝˥̑ѭ̹ �ǨǳӬÌą%

Ђγǝ_7εȫ��Ѽŝͷ̘φƙq̝̑ҩ̟ɚҙӬҬ<}�̑ǅÏʛŝƙ�3

Ӭ˧ɋæĳǝ_ϿǕζ̑ϟ̀ƙ�QӬǞŝΓǺ ˧Ţǘ̆\ӋϟΓǺ˧̑ɝƞӬ

Ħǵ%ɋѝ̺《Ǌ̑ӌŁ�˝˥�̑ƙqғ�<QӬŢɋčѝʁ̑�˲ƵʹƇ�

Ľčφ�ϟϳ̝�Ѳʅϰ�Η˲čǃƗȪЦ'ӬʱɤȽēƐ �̑ςƨ΍͖�˦ ɡӬ

åǝ_ȓ�'Úģ�̺ϿǕ ϚӮŚϿǕƙq·Ӭ˛̈ĎÛɘĄ�ȷļʡѰ˛ʮ

γϿǕ¹ȵӪmatch and equalӫ̑ΔсĺӬ��ўƝã�]ͮŦӮĩǕ13ӬŚϿ

Ǖ̑ƙqϰ˘чӖӪÆ˧>·ӫ¢�ɘ� 

    ĳɨǝ_ΦŚϰ͹ЖɬαŚΓǺ̑˝˥̝L˘ɋ�]чӖӬĳãʱɤȽēǤ

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
11! Plato, (399-387 B.C.E.) 1989:520. !
12 ɪǸċŝƙq̑Ǫ�Ӭ�ϬÝÐϮ��ïĈ�ӪThe Republicӫ� 
13 ҙɁϿǕγѷƮ̑÷ӄӬ͍ΖčɟQȣƣ�]ҵå�ϙÚȷȎϼӮ�ɋƣʱɤȽēĒǼĎŚ
γ8ɡ3ɚҙ̑Ħş)ĽvʓʄӬ<ЮƩŚʚ�>)˧	ʄɱ·
archivization�̑ѝ]ҵåѥ
ϙȎ̿ӯÚ�¢ɋƣãʁč�¨L˺ʾ�ɝÆŻɚ	ΰm
Ӫautobiographicalӫǈí̑͡�Lò
φǥӬ̎ũ¶ǾʱɤȽēĳJћѭLòϓɾ8]3̑ΰmӪfictional autobiographyӫӬ��Ś�ΰ
mL˘ɫ̺̑ϓɾӪautobiography as fictionӫ͎÷ӄ�!
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Ϯ ɎβӬΓǺ˝˥ŚÈ�ł_ƫҾɋDurand-DessertōƋʸ²�》ĨϢ́ɹ˺�

˵ 3	ϿǕ̑·х
̑҄ȡӬ��<��˲Φ«̑ĲĠϟòЅӬɓčÛΦŚ�

L˘чӖΗ�ÝѸ~ĎɚǤҜ�̑ϰđ�Ӭʚ�Ɣ˛�Ö�Ǻȧ̑Ɍҗ�̀җ�

ɢи͎͎ ҜΗ�̖̚ã̑ΓǺ˝ Ӭ˥ƑЉĎąѝ-Ҝ�Γы'ϿǕ̑ƙqƫҾ

γϿǕ̆̑̚τƁ©ɡӬ�ȿЦ²γ҄ɾ̑ϿǕ̑ƙq̑чӖӬ�Йѝ-Ц·ŝ

]Ӗ̥̑ϲΗϷǞͫƦǞӉϮӬł_åϳΖ̎�'�²ϳ̝ł̑ǗʣӪbegӫ

ӪMcGurren, 2010:11ӫӬѥΗÔѭQ̑¨ѡ'ϿǕ�ʏģӬɪǸċ̑ϿǕ̑ȷļ

γʱɤȽē̑˝˥̑˝˥ӬѺɚ�]̅̚ ϒӮɚ�Ɂč�ȸƨ΍͖��Ӭϐɯ

ǸƇЎ˘ȷļɋ	�)m�-^
ӪPhaedrus, 278d︎ ӫӬ<	ĄȩΖ
ΰŧ̑ʱɤ

ȽēӬ�Ûǎ̟」�̝̑�ΓǺ˝˥̑reǤčӬɓƣΓǺ̑ѭ̹�ɽÕ��L

˘чӖʚ���ʜ̑re� 

    čѝ]ǈΑ�ӬчӖƹƴ�ΦÛϟш̝˘ɋɫ̺ͺϜӪbufferӫӬ˘ϿǕ̑û

ĩЁŇ'iȘӥӬł̑reɓčɁчӖ̑˧и〉ƷӪȔÙЋДӬчӖǤ�ɚ̑Ҝ

�ӫӬÝΦɋö�Φƣ?J)˧Ӫ¶ǾƙqӫӬ̒��ÔПφϿǕ̑�ÝΦ̑�ȸ

ƨ΍͖�ң̯�Ωљ̑ɳ>Ӭƣ˧иūҵQДµƫ¼Ųτ�̑чӖӬѨ�ɚ̞ʎ

Φ¨ѡϿǕ̑ĸ«�čʏӬϿǕƫҾр�ΓǺ˝˥�Ɣ�Ɣ·˲ǜ˘чӖ̑Ϋʐ�

��ɋΓǺ�Q̑˝˥ƫҾĳãϿǕӬΗɋÔ �ѝ%Ђ�ĩ˘ŚʱɤȽēLò

̆�ǤP˼̑ΓǺ˝˥γ΍ϑ�ŵ〉ӪRoland Barthes, 1915-1980ӫ̑	ȧƙ̑

ɡиÆʔ/
Ӫdeath is the edios of photographyӫ14�ҵ`ѥϙʛЅӪSmith, 

2017:636 & Solomon-Godeau, 1998:8ӫ ӌ̑Úģ�̺ϵХӬȲ̝˝˥��΀ɋ

�>;3̌�ʊ˺̑)� 

 
 
 
 
 
 
 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
14 Barthes, (1980) 2000:15.!
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Ӫ�ӫҴҙ]3  

    ʎɋѝ�@˘чӖДǃ̑gĒЧʱɤȽēãɌɋ�Gơħ̑нǕ̊Ζ

ӪHyperthymesiaӫ16Ӭ˛ʮ}�̑ӒѓΰųϿ�ʚ�>)˧ӬϿH�ʈӪÌĶ˝

˥ӫѰ�пĥӬѺƫҾĦбì͇Ď��ʈϿHł_�ąʏӬʚ�Ɣ˝˥Ǥǩˍ̑

ϴθӬЩÛΦ」̀ƪӃɚƞͫͫĄíΗŴӬŝʱɤȽēΗϷӬLò̆�ǤP˼̑

˝˥ѺƫҾΡЭм�ʈϟ˧·˘͕RӪexampleӫγʄɱ̑҄ЯĦ?ӬɋäŒ̚

͋̑˝̚ƐϿǕӪphotographic memoryӫ�Ôϭ̑Ͽ�Q�ϿчčӪȾӫ˧ и�Ӭ

Ǧ͒ȶ�ΗѝǞĤǞŠ1åǝ_ṵ̃�'ӬL˘¨LΖ̑ʱɤȽēǤхϒ�ǉ̥

̑�˿Ӯ�]ȫ̟ɜÏϿǕ�ҵ²мQ̑�˿�FɋӬǝ_É%�Ýο』̑Śʱ

ɤȽē͗·˘�ζǈΑƇ��ЗмϿǕWυ�˛̖ñnӪmourningӫ17̑ϏϚō

ӪSolomon-Godeau, 1998:19ӫӬβPʱɤȽēǜ˘ʱɤȽēӬ%�čɁ�Lòü

ͥĎÛ˘'ÔŝϿǕӪanti-memoryӫӬǞЂƼĲ̚ÔӬ8̑Lòӏ{ɋŝ˛Йʎ

čϟϧѡǞ�̶ʺџ�ӬϿǕ΀ǈíφ��ΦĳϿǕǤɋ ˧̑ǭЎγȓҁ

ӪGrenier and Mendelsohn, 2010:11ӫ18�čĳʏƑЉ̑xЂφ¨ѡ̎˺̨̑×�Ӭ

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
15!ɡȷ̑҄ӥцҙʳɁȎϼL˘�]˧>̑ΓǺ˝˥čɌ̀ �̑ö˧ƷӬЧͥ͝Ýǉ̑ł_
ąΗ�ɚɫ̺ÜúÒ¨ѡϿǕ̑ĸ«ӬҙɁ˧>̑˧и〉ƷÒ�Ľɚ̑ǈΑӬ<Ò˧>γ3 җ

̑ҙXӬĳč˧>ŞåĽɚŀӪobject-oriented ontology, O.O.O.ӫ�Ś˧>�ºэ̞ʎ̑˧Ӫreal 
objectsӫγǉņ̑˧Ӫsensual objectsӫ͎ӪHarman, 2011:20-50ӫӬǞɋʼƨɯӪMartin Heidegger, 
1889-1976ӫɁ�Јʌ�АϷ�Ƶǅ�ӪPoetry, Language, Thought, 1971ӫ�ɔ�ŝ	˧
γ	˧
>
Ǥh̑�ãƵΕӬǞŎ͍ΖɁɟQ�ÚȷѥϙȎϼ�ΗɓĤ	˧>
γ	˧
Ӫthingӫčʱ
ɤȽēLò̆�Ǥȁå̑�ã÷ӄγͫͼºэӬ¢ÝÐΕ͍Ζ̑Â Йȷ�˛3̑ѷ˧—ʱɤȽ
ēLò�̑˧ɳ>�Ӫ2021ӫ�  
16 ІˈQΰɁØŸήȷ̑нǕ̊ӬɗɇϮɁ 2006Ɓ˽ΎĈ­ůĦŀ。˗�ɬӪUC Irvineӫ̳ͳ
˺˧ŀō Elizabeth Parker�Larry Cahill�Paul Tejeraγ James McGaugh͎3č Neurocaseɝ�Ǥ
̎ϝ Йȷ A Case of Unusual Autobiographical RememberingӪvol.12, 2016, pp. 35-49.ӫнǕ̊ƿ
Ζą�ʎżĎκбĦ҅ɌҗϿHѭÏǤ̎˺̑ʚ�Ħş)>Ӭ�Ƣ<ƣ]3̑ͳʒ�˺²ĎȜÕ

Ħ͔҅ͫӬÉą��lѶȞϿǕ̑Φ«ӬΗčȝɚϟ̻˘	ń�ϿǕ
�33̻ΐ̑нƕϿǕ«

ãɌӬ1ǽβ�Š̌μ�нǕ̊ƿΖč・ƅϝ˲�Ӊ̰��ĦΪȝɚΰ²ϿǕ͡ͱӬ˜̎̉Ìą

α67šɟɚ̵ŀŇЙ�“English Wikipedia” 
17 Abigall Solomon-GodeauӪ1948-ӫd˼KʶBƨӪSigmund Freud, 1856-1939ӫ�ñnγǑӚ�
ӪMourning and Melancholia, 1917ӫ�ɔ�ŝñnγǑӚ�̺ƪ〕《Ǌ º�Ӭȁ�ǑӚ�ãɁ
ñnӬơΖ�ɋŝǤĩ ˧̑ʎżÔǘӬΗ£Ζ¢�ɚɓ˘ϨҪ̛̤̑ƪ〕γ�čϜ͂Ӭ�pц

ñnŝβP�ǑӚ )˧ǱʳɓĤ̑ǃǉӬ%ą�ɓ˂ҟɁǇ͸ �ӬΗ˛ʮ〕ϵǤĩ ˧̑�

Ӗ�Ŏ˘JӬѨǜ˘ɫ̺̉Ǌ�(Abigail Solomon-Godeau, “Mourning or Melancholic: Christian 
Boltanksi’s ‘Missing House’,” Oxford Art Journal 23, no.2 (1998): 1-20.) 
18 Catherine Grenier and Daniel Mendelsohn, Christian Boltanski: The Flammarion Contemporary 
Series, Paris: Flammarion, 2010. 
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čѝ]w˜ŴͳƗǜ̑ɫ̺	ʱɤȽēƐ
̑�˿ыѠ�Ӭǝ_ϮР��̺ͥ͝

ÛɋǅϬϿǕϿǕ̑͗üĒƱÒ�ɗĦ·γΜ3·� 

    %ąʏӬč�ʈЀЗ�ӬʱɤȽēEɋ<΀ͮ�́˺¨LӪœuvreӫ̑×è

ζǤͰ�̑��ѝÙĄ Ӭ͐ÛƴɋϬЧĦĤȶ<˘8̑Lò��ϏϚō]3ϱх

ͳӓγ˺îϿǕӬΗƪɚǟǟ˚̑3ǉ�ĩυ'Ӯ 

‘There is nothing personal in my work. Ever.’19 

    ÆWč8ѼΓǺ]3ё�»ƁQӪ7 ʑ� 65 ʑӫ�ãɌɝ̑˝˥ơӬ�Ǳ

ƙɁ͙ſ�̑�γʏãɌ�ӪMeanwhile, 2003-2021ӫLò�ӬѝGč¨L˺ʾ�

ɝWŴӉұ�gĲP˼ΰų̑ΟqӬ˹αɋčLòä̻�ȫ��Ħä20̑ϏϚōӬ

ĳʏʥͯĎêЃǝ_Ӯ	��
��>F���
)NӬ`�/d�
 

    Û�ѭӬŢ͒˽ʱɤȽē]3Ǥ¨L̑ǤɚLòӬѾрʱɤȽēѝ]3˛ҙӬ

čѝϥǞЂ%��Φϟҽ〕ǜ͇ĎϵХ˘�¨LѾŚÛγ》Ĩ3ɚҙ�γĦŪʘ

ɚҙǞγͤ͝ɚҙ�ȔÙЋДӬγɫ̺̑ΏӖӪgroupӫ21ɚҙ�Ìą �̆˜č

ɁÖЀ˛ȶ̑ʱɤȽēӬƣ�ɕʻб?J�ʈΦγ�єѝ-ΏӖȿͯҙX̑ʂɘ

ӪMarsh, 1989:36; Garb, 1997:19&23ӫӬFɓ҄Ϭ̑%ЂɋӬŊ̻�¨L��Φϟ

üΑĎƣͤ͝ĦŪʘѝʗʒßQ〕ϵӬ)Œ�ƼƼ1ʎĲɖ˺Η˘》Ĩ3Ӭ�Ѷ

Ȟǜ˘ϏϚō̑ʱɤȽēѝÙҴҙ]3̑ΰ̏Ӭh�'ɗɚ�̑Τɔ�L˘》Ĩ

3̑8Ӭ�ӬǞЂɋL˘》Ĩ3̑?J�]3Ӭč*ǡͮɣơӬʚ�]3ѾƢč

ѝ]ΰ 1945Ɓ<ơWǈΑ�Ц̑ΏӖƇ�ãи�ȔÙЋДӬʱɤȽēΦĥǜ˘

6Ʌ̑ʱɤȽēӬʜ˛̈÷̑ą˘8ɋ》ĨϢ̑ʱɤȽē�λɋʅϰĦѽ@ŝ

�Lò̑ЅЙӬh̑%ĦǵŢɋӓПÒƕ·ʏ���ӥ̑ŰL� 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
19 Garb, 1997:19. 
20!δ�ĳʱɤȽēɁ*»QʑɌǤ¨L̑�ĀЇ҄ɾ 1948 α 1954 ƁҗŬɁʱɤȽē̑˧>�
ӪAttempt at Reconstitution of Objects that Belonged to Christian Boltanski between 1948 and 1954Ӭ
1970-1971ӫ��»ƔʱɤȽē̑ΟqȧƙӬ1946-1964�Ӫ10 Photographic Portraits of Christian 
Boltanski, 1946-1964Ӭ1972ӫӬ�αɁ�ʐ�ĢƁɝơ �̑ʱɤȽēʄɱӬ1965-1988�ӪThe Archives 
of C.B., 1965-1988Ӭ1989ӫ��ʱɤȽē̑�˺�ӪThe Life of C.B.Ӭ2010-2021ӫ͎LòӬ̒˛�β
Pɡş͔�̑ѝʗƒȷɓ�÷ӄƷ� 
21 ɡȷɁʏP˼ group �ļΗҴ collectiveӬ�ϬÕʥɁΕ҅ơΖũ˲�ɓƕ̑	ҧӖ
〉ƷӬ
¶Ǿ�ĦĤ�2φã�̺²ʂ�̗ɿӬ˹α�̔Ӫčѝ]ǈΑ�ӬƛɌ̑ͤ͝ƨĈǞЂɓѱ˼

collective�ļӫӬΗ˘'�Ӊ》Ĩ3čĦŪʘ�ϟ²Ďč�ɃϢϘΨģӬÚ�Ɨǜ'�]̝E҄
̇FǈΑŴ�˜�ã̑ΏӖӬѨɗͬѶ˼' group�ļ�!
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    ˜ơӬ÷ӄȏφŢQ'�ĳɨ¨LɄγ]3˛ҙӬ%γɫ-〉Ň̑ΏӖ˛ҙӬ

čʱɤȽēŚ8Ѽ-;3ѭ̗ҬƮ̑LòӬƣ�]3ÒǤŬΏӖ̑έҏѾҩҩȼ

ȿ̑£ȓ�Ӭ8̑¨LŚΦγ4ӠɚҙӰΗčɡȷ<ʱɤȽēLò̆�̑ΓǺ˝

˥L˘�Ϭ�ɧŝЫ̑ѭ̹�Ӭѝ̺ǁ˜ǉǞŚɓɚě˛ˆӮčϳ̠˘ʚ�ƔŎ

Ь—Ӑʀ̑͟ӣ̏˝˥ӬΰϙΪϣ�ѝ-ƙq̑Ɍ̀ΤɎǞ)>Ķɠ £ӬΓǺ

ł_̑ȧƙŹʱɤȽēö�ǅД̑ɋӬ˽ 8ǤǺ�̑ѝ-˝˥ӏ{ѾÛɋ�]�

]̑˧>� 

    ѼӠӬѝÙЋWǘΦϟĥ〕ϵ˘ɋ	ǝ̑¨Lγ˧>ɚҙ
ÿӰ̫̑Ӭ	˧

>
̨ ̈ĎčʱɤȽē̑Lò�ϟз(ɺ˘҄Ϭ̑¬ΦӬFł_ϟϏϚō=й̑

Ìą��ɋӪǞαŠ�Ûɋӫ�ɗͬПǜ'˧ɋ3Ҵѝʁ̑żǃѮ〕�˼ѝ̺�

˧ĳȭF�3�č̑ϳӥQ̝ʱɤȽē̑LòӬ�Qɘҟ�*�ʮ̑ƵʹϥӬh

м'3γ˧>̑ҙXʛŝӯ*Q¢Ûɋ��ĎǯŚĦŪʘѝėĦϯʀ̑˧ɋ3Ҵ

ϰϲ·̑Я?Ӭ­ЛͰ�ɚ》ĨϢх@̑ʱɤȽē�̚ÔĎӬ˧>čѝϥǤ�Ӊ

̑��ɋ·ź'̑3_Ӭ�ɋ˧ɋ3ҴӬΗƹƴɋ˧�ɋ3ɋ�ȔϷ ӬÆWʱ

ɤȽēč�Lò̆�P˼'˝˥ΓǺӬ�ĳãǝ_ǤϮӬł_˹αčЂĤɌbѺ

Ħ҅Ď�˲ӬFϟϰ˘˧>̑ѝ-˝˥Ӭ�ŒǞЂ��ɋ˘'Ϭęϣ�3̑·G

ѝʁ̑ѰĦ̗ɿǦϟʱɤȽēP˼�ą˘˧ɋ3Ҵ̝QҨɋ΢Ň'˧>Ӭ�ѭł

_z�҅ÉÛΦɋ3ʽ/ ơ̑ɫ̺ʆŉ ϺӪmakeshiftӫ�Ʉ˜3Ŵͳ�č'Ӭ

ǝ_ÛĲјΗʣ�ʈ̑ǿ˝˥Qɖ:�ǝ_̝φѝ�Ɣ˝˥ӬїǕ̑ѨĶͬɋ˛

ʮ�ƈãѪ̑εĎ�ñǂ̑7εɋ��č̟£̑ȭ3�%ąʏӬ˧ɋ3Ҵ�ɀҵ

Ś3	˧>·
Цǜ˘Œ˧Ӫ˝˥ӫӬÚ�ɀҵӬ¢Ч˧>č	3·
ơ�ɚ3

̻ӪDurand-Dessert�ō̑�》Ĩ3̑�˵ 3̑˝˥ӫ�˜ΗӬ3γ˧>Ҩ̝E

ąʏΗÝ̚+0ȔӪinterchangeableӫӬ)Œ�ÉυƢ�ΖѾ�Ľč� 

    ĳɨ˧>ɋʱɤȽē¨Lϥ̑ö�¨ѡӬ��ɋą˘ł̑ΤơѺͅφɫɫ3

̑ƃҲ�Ϳ˜ĦĤȶѝ̺d˧�˲3˧̑ʯʯ LӬWп<ȨȦмϳΖ_̑ǃ͸

ӪsentimentӫӬFɋʱɤȽē̑LòΦЧǝ_˂ɚǤǉӪsensationӫ22Ӭɋą˘č

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
22!ΦãɌϟТ˘ǉϲ�ǉƷ̑ǉ̥ӪsensationӫӬŒčƟҬ�ϟʢ˔ǜɫ̺ŝǉ϶̑ȒŕӬÛɋ
łͬ̿ƫҾ˅ɸĎγϝѯá̺Лĳǒǔ�ǀn͎ǃ͸̑ǉǃӪsentimentӫ�ļºэҖQ�Η〕ϵ
?J�>ʱɤȽē̑¨LӬ¢Ӊ˜ƫҾҴż̀ƪѝ�Ζ җ̑ͫƦŲ�ӮЪʩ̑ǉǃQΰɁǝ_

Ś]3̑ϿǕǞǅqǱřɁɫ�Ɣ˝˥�ӬǞǯ˝˥�̑3˧γɫ]〉Ň̑ŝЫ̚ѣ ӪͮǈÆi

̀čd˧ǰǃ̑ūҵӫӬΗǉ̥ł_Éɋ�¤Ѽ̑)�!
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8̑ʚ�>¨L�Ӭ˧ƫҾŢɋ˧�Ţ͒ɋ�͡�ōɃ�Ѫ̑˝˥��Ɣ́ɹ˺

̑ČӖĦâ˝ӬǞΖϱÓ˘ŴџΖǤȃѶ̑ѷ˝ӬѾɋĳʏ�˹αӬѼ˲�ώɁ

》Ĩ3Â˧Ӎ�ӬFčʱɤȽē̑¨LϥӬÉ�ƔѾɟɕP˼ѭ̑ҧ�ˡ˝˥Ӭ

ѝ-ѾÛɋ˧>�˧>ɋ˧>ӬΗ3ɋ3ӬöɚɌɌ¡¡ϭҿѝ�ӥӬčʱɤȽ

ēLò�ǘ̆ϟ<˧>ϰ ̑ʚ�ƔΓǺ˝˥ӬɀΦ̞ʎͩĄ�ΰх̑ĸ«�Ɂ

ɋӬγɍѬŝѝGϏϚōLò̑Ў̥ƼƼ̚Ô̑Ӭ3_΀<˘ʱɤȽēÛѶ˼ӣ

̏̑˝˥)ƫɚąӬł_čѝϥ΢Ň�lφѺÌӪreturnӫǜ3̑Φ«Ӭ�ƫ˜

Ǳř�' Durand-Dessert�ō̠̑äōɃǜó�ЛGŝɟQzˋũɜ̑》ĨϢ́

ɹ˺ӬǞΖɫGҹŎňč̑˵ 3�ƚƜ�Ɣ˝˥λ�ΦĳʏӬłWÛɋ��̑

ʔ˧ӬΗ�ǘЌϟа˘4ӠѾ�ɋӪnothingӫ�FŒ¢�˜�ą˘ӬŚ�Ɣ˝˥

ppϰ˘ɋɫ3̑ʖqӪafterimageӫӬǦɋč˥ҵ̑ѺÌ3̑ǃʭ�ӬŚ˧>Ί

Ɂҳʍ�²̑《Ǌ�˜ΗӬʚ�Ɣ�ƙ�3˧ѾŴͳ�čǞαŠ��ĳʏѝζ̑

˝˥ӬčɌҗ �7Ȁ΅Ц·ӪchangingӫӬł_��č3�˲Цȭ̑Ѽ�¡м

Wiʍʟ·�Öˑ�̩ϡ⋯ӪѝɋÂ˧Ӎ̑ŰLӫ�Ɍҗ̑Ūʘ��ɘͮɣӬÆ

Wɗờ�Q̑ÛɚL˘˧>̑ѼƔ˝ �˥ΗѝǞЂǦɋʱɤȽēϬǝ_ͫͫϳ

̝ǉÖ ˧—˝˥̑Цθ�Ци�ЦƗ⋯Ӭ%ɋ8Jμăϒχ΍�Ħбì͇ĎΓ
Ǻł_̑Ìą� 

    öɚ̢˧É��ÛΦƵȭ3ӬѝÙ	��
��>F���
)N
Ǧå

ǝ_ṵ̏�ł̑ǈΑ�Nothing personalӬȭʦɚ3Φĥћѭ�Ɣ˝˥ӬƏɾ�]

�ɚ]3ã�ƷӪpersonal identityӫ23̑Úģ�]3ӬL˘˧>̑˝˥1̽ͪ�

�ҙɁɫ]〉Ň]3̥̑РӪpersonal knowledgeӫ�ȢʏӬϏϚōčΓǺʚ�Ɣ

˝˥ɌӬǞЂƣɟɕŚ�̝LɋÜú83γΰųѥӑ��̑зƗ˧ӬΗčʱɤȽ

ēLò̆��˲̑ʚ�ƔΓǺ˝ Ӭ˥%Ѿ�Ќϟϰ˘ɋÔѭQ˼<ЎР�҄Ə�

�˺̑˧Ӫ̚Ô̑Ӭł_˹αЧѝ>)ǃЦƢ̈ӥ҄҄ӫ24�ǤɚʱɤȽē̑Ѕ

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
23 Personal identity1żϟТL	3ɯã�Ʒ
Ӭ˜˘ʹȀЮ́φɡ͇̑	Ҵҙ]3
ѝҼŊ̻Ӭ
�Ε҅	3ɯ
�ІǤŻɚ̑ƪ〕ŀǈʿӬȭ�ϬТ˘	]3ã�Ʒ
�ΗL˘�]õŀ÷ӄӬ

ĳJϵ҂�ПɈɫ3J<7ɋ	ã�]
ɫ3ӬИÐΕ»��̑͢νĈͳӓЙӪBritish Empiricismӫ
õŀōʶ}ӪJohn Locke, 1632-1704ӫǤφ �3Ӈ〕ϵЙ�ӪҙȷѫТӬÞ¸Ӯ,Á�˦̱Ӭ2020
Ɓӫ�ɔӬ〉�ɋ͌*Ç͌*»� �͇ã�ƷγĤʁƷ�̑ ѽ��(John Locke [1689-1690], An Essay 
Concerning Human Understanding, New York: Dossier Press, 2015.) 
24 ɗφä̑Lò �ʎɋṵ̃φʱɤȽē»�Ɓ<QӪ2ʑ� 20ʑӫɁã�ĎӥǤǺ�̑�»
ƔʱɤȽē̑ΟqȧƙӬ1946-1964��)Œ�ӬϳΖ_ƟưWɘ̎˲ĲƄƔ˝˥ϥҵ̑˾ľ˹α
�ɋӣӘӬΗѝ̈́¡Ч	ѝ̞̑ɋ�ʱɤȽē̑�ΟqȧƙÿӰ
ǜ˘÷ӄ�čЌLò�Җṵ̃
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ЙΖγϳ̠Ѿǘ̆Lĳɋǅ�]3ƷӪpersonalityӫǞЂ��f˧Η『βӬÔ 

1˜ӬѝGϏϚō˼8̑LòêЃǝ_̑ʎɋѝ�>)Ӯ��ɋӬʛмǉǏ˧ɋ

3ҴɓȲ3ҰӔ̑ɋӬ�ɋ3ɋ̑˧Ӭč3Ҵ ơ�Û7čӬΗ�ł�̙čЦӯ

�*¢ɋӬϏϚōʱɤȽē̑LòѺčȪЦ ��Ɂɋ!Ӭǝ_Ɉ̏ӬŢ͒ʱɤ

Ƚē̻�]3¨LҴҙ]3ɌӬҨ˜%�Oæʥ'�LòγΏӖ җ̑ҙXӬF

ѝÙЋƹƴ1˛ʮ˼	ǝ̑¨Lγ˧>ɚҙ
ĳʏ̙є Ӭł˹α�Φ<?Jɀ

ƐϟȪŕӬą˘ϏϚōѝ̺ŝ˧>ƫҾͯŝö˧Ʒ̑ϬʣӬP�ŒҢ��ɚĽɚ

ŀ�̑ǈʿ� 

 

 

 

Ӫ*ӫ˧>̑Ľɚγ)>  

    ҙɁʱɤȽē̑ѝÙ̦͗ΰ̏ӬǞЂΦɚ˛ȶ̺̑ТʮӬΗɡȷҨ)Œ�%

˛ǈӪɓ˛ΦӫčʏȎϼÙƐǞȷʮ̑÷ӄ25ӬÉ˛ЙĳJѾƫҾΛɈӬč〕ϵ

ѝ]̦ÙɌƢОŃφ�]£ȓӬѼŢɋӬʱɤȽē̑ѝÙЋɋ�Ù΢ŇÙӬɋ

there isӪɚӫΗ�ɋ there is notӪʦɚӫ� 

    ̫ŒӬ<æŇÙĐQ〕ϵ�єÙĺӬ�p˅ɸɉǖӬɓWɁǿQɩɾʱɤȽ

ē̑¨Lϳ�˜ΗӬǯϏϚō̑ѝ�źЋХLæŇÙӬ�üɘυ��γ]3ɚҙ

WŚγΏӖɚҙ̑*Ѷ�ҞĬϥӯ�ΖӬǤɚŚčÙĺ�ÌǘϟƸ̅ϝѯ̑ѽG

ǠƖÕ̙̑LʮӬ�ŒѾŚˌȏ'ϏϚōҴƢĳʏɾÙ�ÝΤơ̞ʎ̗̑̑�˽

ɋӬƣæŇ ǈ̑ѝÙЋӬŚɘ̈́¡<ŝ̈́Ɂł̑ÔÙ	ǝ̑LòåQγΏӖɚ

ҙ
ϟωɶЙŇ�̚ÔĎӬ�ɆƕЖƫҾĄʓα<΢ŇÙQ�ɧѝÙЋӬ҄ӥW

ыåǝ_ǘЌϬÏ̝ʱɤȽē̑Lòϥҵ	ɚ
4ӠӬΗ�ɋ	ʦɚ
4Ӡ�  

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
ɌӬɦ ɤȽē1�ɕѸК̑ďǭčѝ>『ƢĦ҅ϼЙ̑Lò�ӬǤP˼̑˝˥�Œ�ǺȧɁ 1972
Ɓ̑ 7ə 17ɅӬƙq�̑˾ľҝ'ɗơ�ƔɋʱɤȽēɡ3ģӪF̆ɌʱɤȽē̑ŒҢƁӦɋ
28ʑӬΗҴ 20ʑӫӬ�ӌ̒ɋ̆ħʱɤȽēčŵӢÁѽ»ăºϐψ҃�ĊӪParc Montsourisӫ�
ҤʂǬQ̑・Ɍʀ〉�Ӭ8_ɮȢʱɤȽē̑ϬʣӬ�čʱɤȽē̑DUɲόǆ̑ȌҐ�ӬȥǺ

�Úģѝ$ž	Λ̻ɋ
ʱɤȽē 2ʑҖĶα 20ʑ£̑˝˥�ӪSmith, 2017: 636-637ӫ!
25 ɋ<Ӭčɡȷ�Ӭ‘There is nothing personal in my work. Ever.’�ɟɕ̞ʎћѭΓТϟćŇ�QӬ
ą˘ʛмз(��Ùɗѱ�̑�ȷТȷӬǝ_ɓҙʳ̑ɋʱɤȽēѝźЋǤŻм̑÷ӄƷӬΗѝ

%ɋ˘JЌÙĺ<ƒȷ̑ɀƐčȷ�͌�ʈ�˲ɌӪһ 18ӫӬʥŇ<νȷé˲ ̑�ϬÌą� 
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    Ǥ<ӬʱɤȽē̑Lòϥɚ4ӠëӰɚ nothing personal�ΗλɮȢ£ȷ̑̎

ũӬǝ_Ŵͳ̥ѮӬʱɤȽē̑¨LϥÛɚ˧>ӪΗ8¨ѡ̑%Ûɋ˧>ӫ�F

ϏϚō�ʦɚ̏Ћ̑Д�ѝ�ӥӬɋą˘ŝ8ΗϷӬč�Lò̆�̑˧>ӬƫҾ

ìč nothing personal ̑《ǊƇ�Ӭ<ɫ̺)>ϟϝѯ�ȔÙЋДӬ˧ɋ3Ҵ

�̑˧>Ӭ�˛)>ÝϷӬs͓ϟѓŚ˧>ѷυ�Q̑3ĦĤ΀ѲѢφɫ-Цȭ�

˜ΗӬŴŒ˲Ӫeffectuatedӫǜ˘ something ̑ł_ӬɇŢ��Φϟ̻˘ɋɫ̺

)>�Ӫ˹αӬsomethingčѝϥ͆ʛ nothingɓʦ4ӠӫΗčʱɤȽē¨LϥÛ

Φ< nothing personalϟ\Ӌ̑˧>¢æӬ˧>čѝϥͬɁÈ�Ň˜ʓŬӪbelong 

toӫɁЕ̑Ơ;Ӭ��΀ɋÆŚŢϬȪЦӪabout to changeӫ�ÑǞΖӬǘЌɓˉ

̫̑ДӬȁ�˧>ɋ nothing7�ĥēѥӬ�ѺƫҾƢɋ nothing personalӬɡЌ

LæŇ ǈϵ̑ nothingӬǦΦčѝʁ̑ɳ>Ƈ�ǜ˘	ɚ
Ӫthere isӫӬ%ǦΦ

ĥǜ˘�ė)>� 

    öɚЎ˅˧>̑ѝҼɡиӬčѝÙҬǜνАѡÙ͕RÉƳӠ%˛ʮϟȔϷ 

̑�ļ̦ÙϥӬNothing personal�̑ nothingǦ�ɘÕʽÌ�΢ŇАǈ 	̑ɚ
Ӭ

�˹αѺǜ˘'	ɚ
̑�ė)>өÛɋӬ˧>ϬĳJǜ˘)>Ӱ�ζQДӬǝ

_ǤϮ�̑˧>ӬϬ�ўżɇŴɋ)>қ・ɁЛ)˧《ǊӪstates of thingsӫơ̑

ɫ̺̍҈Ӫregisterӫ26—�͡�Ͽчφ�ō�Ѫ̑	ōɃ˝˥
��Ɣҧâ'�

ɬǤɚ》ĨϢŀ˺ 	̑́ɹ˝
��ŽŚџΖ̀č�ɗΎĲɌ| � 	̑ѷ˝
—

%ŢɋДӬ˧>ɗͬ΀ɚ]Ǥɚ3̻Ӭ�͓łɋ something personalǞ something 

collective27Ӭ˧>ƫŇɋ	ɫ3Ǟɫ-3̑
˧>�æ¢ŢɋŚ˧>L˘ɋ)ѭ

Ěѵơ̑ʛŝ˧Ӯ˝˥�Ж̓̑˾ľ_ϞΔ'�́ɹơ̑˾˾İİǜō'�Ėͦ

�̑3˧LØ'�˧>ɁʏҨʒͳ�Ͽ҈�)>ӬFγ)>7˜�ɋã�Ą)�

ȭ��ʈĎӬʎĳãʱɤȽēêЃǝ_̑ӬӪč8̑Lòϥҵӫ̞ʎ̑)>ɋ

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
26 ѝ̺ҙɁ��Φȗƒ?JÝǉ�ÝϮŒиͮɨQƵΕ)>̑ϳӥӬ�Ϭ�ΰɁƨ±ξӪGilles 
Deleuze, 1925-1995ӫ�ǈΑ̑ѻъ�ӪThe Logic of Sense, 1969ӫ�)>̑Œ˲·γÔŒ˲·L˼
Ӫcounter-effectuationӫʗυӬ�ȷѽ�¢ИÐҘɷ�ӟ��ϡ�ɧƨ±�Ӯ{ӕΆӕШ�Əɦ
���ӪʪÁ̜ӮʪÁĦŀ�˦̱Ӭ2017ӫ�ɔӬ〉�ɋһ37αһ47ϒ�ɡȷɁʏd˼ 	̑̍҈


�ļʎɋQΰɁ�ǈΑ̑ѻъ�Ӭöčνȷ˦�Ќļ�ŒϟТ˘inscribeӪp.161ӫӬ˜čΕǐАǈ
ơӬɗͬʥŇѶ˼ʮȷ˦�̑registréӪp.188ӫ�ļӬ�ŚνȷȪ˘γʮȷɓ˘ȏё̑register�
(Gilles Deleuze [1969], The Logic of Sense, trans. Mark Lester and Charles Stivale, New York: 
Columbia University Press [1990].)  
27!ҙɁҧӖ̑÷ӄӬ�͓ɋL˘》Ĩ3Ӭ˹Ǟɋх˘ͤ͝ĦŪʘơ˺Ζ̑3_ӭǝ_ӬцҴɡ
ȷ̗£Ǥφ«̑ҵåӬÉɋL˘ʱɤȽȩ̄̿Ζ˛ʮ΂ͳ̑ҬӄӬҙɁʏѽ�ǞŎ͍ΖɟQ�Ú

˘ȷѥϙϼЙ�!
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nothing personalӬΗѝ-pΦ͎ƞϟ	Е̑˧>Ӱ
ǤɿЄÒЎР̑˝˥˧Ӭŝ

8QДąʏǞЂɮɡ��ɕ̞ʎӪčĽɚŀǈΑ�̑ӫĽč�λƣѝʁ̑ϳӥ̝

QӬγ�ДɋʱɤȽēŝ˧>ѥϙ'ɫ̺ÚӇ̑ϵȫӬ`�ĳДӬ˧>ŝѝGϏ

ϚōΗϷɡЌŢɋĳʏ�Η<ѝʁ̑ɀƐĽč̑˧>Ӭƣ�ƫ͎ƞ〉ŇɌʂǞȃ

Ѷ〉ʕėâӬ�č?JɌҗĎӥӬѾɋ�ė)Ц� 

    ɁɋӬ�˛ƑЉ̑ɋӬĭ̈́č˧>Ƣ< nothing personal ѝζ̑)>ƕƈǦ

͒ĽčӬΗϟϏϚōѥ�ʐǿQŇΑ�ʚ�>LòĽɚɳ>̑ѝÙ¨LΰєӬЧ

ʱɤȽē¨L�Q Ӭ̑ǞЂц�ɋ3 Ӫ̑person-alӫ28͢Ʊ �̪3̑[ĽŋӪreserveӫ
29ӬΗɋ˧>̑͢Ʊ̪γ[Ľŋ�ŚʱɤȽē̑Lòϰ˘ɋɫ̺˧>̑͢Ʊ̪Ǟ

[ĽŋӬΝQE!̆̚âǃâ〕Ӭą˘	˧>
čʱɤȽēá]Ɍɝ̑¨Lϥƣ

Q�ɕ·Šѭ�˜ΗӬϙȷαʏӬǝ_ǘЌ˅ɸ̥ѮӬѝ��pɋą˘̪�ǞҊ

̕��вɚϏϚōΰăϒș΍ΗQǞΰώ̑˝˥ΓǺӬŢ͒ʃčϳ̠̟£�ɾǜ

ѝ>Lò̑�ϬĹɢŢɋѝ-˧>ӯɓͯҴɋ3ͬ̿�ʛ˧Ӫ�Ɣ˝˥ӫʞғӬ

ѨÛΦ<˧˘͢Ӭѝζ�Ƣ�ȝ˧ΰ҄̑ơʔΖӪafter-deadӫ30ƪ〕�̚ÔĎӬ

ʱɤȽēJ<ǜŢ�Q̑ɋ�Ɖ˧>̑͢Ʊ̪γ�җ˧>̑[ĽŋӬƫҾƢč8

ŝ˧č̑ͯŝ΢ŇѝζӁć̑ǈƭƇ�ϟ҄ȾƵΕ� 

 

 

 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
28 -alL˘�ƗŎІļťӬ˼Ɂϝѯγɫ˧ɚҙǞ�lɫ̺〉иӬΗ̆�äІļť­�-alơӬW
Żɚ	⋯的」、「有⋯特質的」之意，譬如 sensationӪǉϲӫčļť­�-alӬÆǜ˘ sensationalӪǉ
ϲ̑ӫ� 
Merriam-Webster's Dictionary� 
https://www.merriam-webster.com/dictionary/Al. Accessed Date: Oct. 15, 2020.!
29!ѶȞ<	[Ľŋ
˘�ΰ 1990ƁҖĶǤ̎ũ̑͡�LòîäӬƹƴɋʱɤȽē¨L˺ʾϥɗ
ȏёͤ͝ĦŪʘ̑Ɍ¡ ��Η��Ñ<�[ĽŋӮ­ǿĦ�ӪReserve: CanadaӬ1988ӫɗ�:
ϝƷӬ	­ǿĦ
�І�ŒɋƛɌͤ͝ƨĈîäĽȫÖҬ》Ĩ3˧ò̑Ɗǣä̻Ӭ˼<ȁ̻˧г

Ъӎ�ѱŉ̸ŧ Ď�ӪGrenier and Boltanski, (2007) 2009:145; Ernst Van Alphen, “ Visual Archive 
as Preposterous History” in Art History 30-3, 2007, p367.ӫ!
30! After-dead�ļ˘͍ΖÐ˝	ơ˺Ζ
Ӫafter-bornӫνȷơӬǤ�ѡ ϨâƗŎІӪcompound 
adjectiveӫӬ˼<L˘͍ΖčÂ Йȷ�ϼЙʱɤȽēLòϥ϶Òʔ/÷ӄɌ̑҄ϬɻƱ�ɮȢ
ҷCννļ�ӪMerriam-Webster's Dictionary ӫϵ҂ӬAfter-bornǈȁ	Џ˺Ɂɫ�)> ơ̑�

Ӫborn after a certain event.ӫMerriam-Webster's Dictionary� 
https://www.merriam-webster.com/legal/after-born. Accessed Date: Aug. 8, 2020.!
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Ӫ�ӫɌ̀ƦǉϚ  

    ˧>čʱɤȽē̑¨L�ӬɁɋɚφʛL˘ɾǜĹɢǞȣ3˧ɓƫƢĳʏ�

ÝĽčφ̑�ӖǈΑ�łȲɘ'ǝ_ɫ̺̑ƦǉϚ�ĳɨ˧>ύ˽�Ħ҅̑ĕ̇

ɾǜγ\юСýӬҍҌ�'3_̑ʛҚΦ«ӬčʱɤȽēLò̆�˛Ɍ�¡Ѿč

Ц·—Цθ�Ци�ЦƗ⋯—̑ʚ�ƔΓǺ˝˥Ӭ%Ţɋ<)>͎ͧĽčɁ�¨

Lϥ̑˧>Ӭ�3ǈϝ̑��Ǣ©ƷĎЍĦł_̑ȪЦ�̚ÔĎӬŝх˘ϳ̠̑

ǝ_ΗϷӬѝ-ΓǺ˝˥ǤΦɚ̑á̺Ц·Ӭčѝϥɮɡ-Ʀ�ƚƜɌҗγ̀җ

ŝł_��ѡǜ?J̑ƙҺ�˜ΗӬѝ̺ƣΞ̟Ǟþϲ�ĦɻƟҬϲő�˝˥Ӭ

)Œ�ʎцЛ��̶ґоQоˁ·�оQоˑ˓̑˲ŒӬǞЂƼĳʱɤȽēǤӆ

Ď%ǜ˘ŝ˧>̑�̺΢Ň�ą˘ŝ8QДӬ̞ʎ̑ö˧Ӭƣ�ÝΦ˛ϰɁ˧>

Ǥč̑Ɍ̀�ѝ�|ǈíφ˧>̑Ц·pΦčɌ̀ �ϟǉϲӬɓƕЖ�˧>̑

ȪЦ1Ûɘ̎˺čɌ̀ ��Ɍ̀ǘЌǜ˘ö˧ЙӪmaterialismӫ̑ɗͬɺȐǥ

ӪΗҴʘǥӫӬΗ�G¿о̑ö˧ЙΖӬ¢µƫãɌ%ɋ�äɌ̀̑ӗȯǉΖ

ӪHighly Sensitive Person, HSPӫ31�%ąʏӬȝ˧��ɘЧ3̗̀��Ӭɓ�Ý

ΦȲ3ˎ˜˛ǉӪindifferentӫӬαŠŝφʱɤȽēLòϥѼ-ǘЌϟϰ˘ɋ�]

�]˧>̑ΓǺ˝˥ΗϷͯŝ�ɘ�˧>ЧǅϬÐћ�ĮΑ̑ƪҲӬƫŇ%Ƣŝ

Pł̎˺ȪЦ̑Ɍ̀ɺ�ȯ҇�Η%ʎɋčѝʁ̑ǈΑ�Ӭǝ_%Ђ��үϬą

˘ʱɤȽēǤ¨L̑ɋ˧>̑͢Ʊ̪Ǟ[Ľŋ̑ѝ])ŒӬΗǉ�ǁ˜λĩ� 

    Fǝ_ƹƴɘ˽Ɂ˛ʮŢʏ�Ś8̑Lòϰ˘ɋ3̑͢Ʊ̪γ[ĽŋӬΗl

ǉτ�Ǚƾ�ą˘ѝ̺ŝΓǺ˝˥čɌ̀ �á̺ƦşȪЦ̑ǉ̥�Ɇø²Ӭ�

��ʛҵŝȭ3̑ҰӔ�ȉQƢϜȟцş�3_΀<˘λɋȍÕ˧>̑ϳӥӬ�

Ɣ˝˥W�ѭɋ˺�ŻQʔ�ŻÏ̑хģ ˧ΗŴӬJƫƝƪϥÏӪno hard 

feelingsӫ�ΗϬɋƣ˝˥�˲φѼ]Е̑ϰđӬ¢?J)ǃѾΦЦƢÝʌÝʲ�

FčʱɤȽē̑Lò�ǞЂƣ�ɋѝʁ�ÆPÌĶ˝˥�̑�3�Ǥɕč̑Ɍ̀

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
31 ͳПŒӬ	ǉņϒ〕Ҳȯƈ
ӪSensory-Processing Sensitivity, SPSӫ�ϬγĦΪ̳ͳ͡ͱǞē
ąɚҙӬΗҴ˽ơħΒƢ�ʏģӬɇč$ӲƁ:�WŴҖĶǱ� SPS ̧̿̑ΎĈƪ〕ŀōιϗ
Â ӪDr. Elaine Aron, 1944-ӫ�˼ɭ̮�Ȅȧƙ̎˲Ӭӗȯǉ3 ҝ'�ɚцӗƕƈ̑ǃ͸ϝ
˲Òã〕ƪģӬŝ ˒ÌӪʞí�Λҹ�|͹�ŷȺ⋯ӫ̑Ôǘ1̚Ɨƕ˙�˜ΗӬ;3ǈģ̑
ɋӬιϗÂ ȁ�ӬӗȯǉΖ�)Œ�pͣɚ�ǜɋģåΖӬγģ˿ŚӗȯǉΖγ�åƷɯ̄�

͎ϔ̑¡ɥЎ̥��˹͋â� 
The Highly Sensitive Person:  
https://hsperson.com. Accessed Date: Oct. 15, 2020.!
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ƣ�·"Ӕƪ²ӛ̑ȭ)Ӭ�ѭ�čϟѣ3Ż˧Ӫ˝˥ӫŘÄɁ	ŴЦ˘
Ӫhas 

changedӫɫ]ŘҕƐɌ̀̑Ѽ�¡мӬW%ãɌҜ;'łΦϟǉ̥̑ɀƐ�Η

γ ̚ÔĎӬʚ�ƔčʱɤȽēLò̆�̑ΓǺ˝˥Ӭ¢Ѧѓφǝ_�Ƣ�ǨҖ

Ǥɚ̑ǉϲ�ÌQӬ�ÛɋɌ̀�̙čʺыӬ1�Ûɚ˧>ƢǱȤč��Ӭ̝ʱ

ɤȽē̑LòӬɓǈíφǝ_ƫҾŚΰųͿх��ƔΓǺ˝˥ǤĽč̑Ɍ̀Ƈ��

ѝɋ there isγ nothing personalǤ�ãͭϤ�Q̑Ľɚ˺ʂӬzˋːΦ̑˧>͆

ʛмӪȭӫ3ΦͰǝ_ɓĤ̑ǉϲ� 

    ˧>ϟ˕ʳ�˺ʸ̑Ӫlivingӫʞƻ��Ӭʎ̫ДQӬɋΔɋŻɚ-ЂаΑ

̑	˧>
ӬͬɁϟǭЎ�)Œ�ɋʸӖӪliving thingsӫ̑ѝҼɡи��Ɣ˝˥

ąΗ�ѭŢɋ�˧〕ɾǜŚҤφɌҗ�ȿʟ·�Öˑ�̩ϡ⋯̑˧>�ʕ�̥Ӭ

˧>Φ̞ʎ�ɚʘn«Ӭ��ɋą˘łɋɫɫ3čѲѢɫɫ)ȭơǤѷυ�Q 

˧>ӬΗɋĳɡȷčѝϥǤЇċȁ�̑Ӭɋ�ʎ<�̺ӤӤ̑�Ʀş̑ɀƐȀ΅

ĎčȪЦ�ƹƴŢÛүϬѝ�ҼɡиӬ˧>WΦčǝ_х�¡Ғ�n̋ӬΗѝǞ

ЂǦɋ˘4Ӡč̝ѭʱɤȽē̑ӣ̏˝˥ơӬǝ_Wŝ Ȗ �Ï̑Ìą� 

    %ąʏӬʱɤȽēѝÙ̝E˼Q΀ͮ�́˺¨L ІӬΗ�˺ǛîĎβ«Ɂ

PΓǺ˝˥čɌ̀ �̑ǤɚȪЦÝǉӪ˹Ǟn3ӫ̑ѝҼ)ɹӬµƫ1ŚЧč

8ЋА�̑Ѽ]	ǝ̑
LòӪmy workӫ�ɘ�ɋ	ǝ̑
ӪLòӫ�˜ΗӬč

ÌÙĺ�ŒҢ�Û�˲ѭ�ʈ 	̑ǝ̑
ӬĳJΦĥϟ^ěǜ˘�]	ǝ̑
ëӰ

ѝ̆˜%Ƣʓ¬ɁʱɤȽēѝÙ̦͗Éļļ˱˶̑ЋАϥ̑ there is­� nothing 

personalӪʦҋӬÛɚ�]��п<ǜ)ӫ�Û�ѭӬ	ǝ̑
�ɟŢʏѨ『Ƣě

ƕǞҶć�̚ÔĎӬ̆£Ζ̑	ǝ̑
<˘�ǞѺΦ°ƕ[Hł͌�3̻Ǥɚɯ

Ӫpossessiveӫ32̑ĎGɌӬϏϚōАҹ¥υWҤÆ̇­�Ï̑	ǝ̑
Ӭ¢Ɉ̏

ӥ�ѝ̺�ӖƷ̑ƵʹŚ˛ʮĽčɁ	ǝ̑
Lò ���GϏϚō�²ȫɴΰ

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
32 λ<ɡ͇Ǥ�ɧ̑Ùĺ˘RӬǝ_P˼̑�ɋ͌�3̻üȶǤɚɯӪfirst person singular 
possessiveӫӬ��ѺÝ�Ú�˘ǤɚɯäІӪpossessive pronounӫ‘mine’Ӭ<ÒǤɚɯ:äІ
Ӫpossessive adjectivesӫ‘my’�̺Ӭ�ΖҨ̒Т˘	ǝ̑
ӬFǤɚɯ:äІơҵƫҾȏ�äІӬ
˼<ϝѯЌäІӪ)˧ӫ˽ЕǤȝɚӬĳЮ́ɡȷ÷ӄ̑ѝÙʱɤȽēЋА�̑ my workӬΗ£
Ζ¢ÛΦü」P˼Ӭ�ƢɁ�ơ�­�?JäІӬδRQДӮThis work is mine. 
Complete English Grammar: 
https://completeenglishgrammar.com/possessive-adjectives-and-possessive-pronouns. Accessed Date: 
Oct. 22, 2020. 
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ų΋ä̑Lò˽ȷʮǈΑ�̑͌�3̻Ӫǝ
ӱ�ӫ33ǤȝɚӬҬѮ�ɘЧ8̑

¨L˛<˘΄ÿӰŝʱɤȽēΗϷÝΦƼƼ̚Ô�Ţɋą˘Ǥh̑ѝ-Lòɗͬ

Ѿ�ɘɋȱєΖ	ǝ̑
ӬʱɤȽēÙĺϥҵ̑Ѽ]	ǝ̑
ǦΦ΄΅Ľč�Η

8ΦĥѝӠ¨L�Ï̑ҙҎʎčɁӬɦ ɤȽēɡ3ŒҢ�ŝ˧>čá]Ɍ̀˷Ě

Ƈ�̑ĦşȪЦĨѭȯ҇�ѭ�ȯǉ�8ƫҾŚ ̻˘ɋ�ėĽɚ̑)>�˧>

 Ǥ<ΦĥĽɚɋą˘łɘȪЦӬ˧>̑ȪЦŢɋ�ĽɚʀƐӬΗѝ�ӥѾ�ɘ

ЧhLòѝ�>)ǃЦƢʜ˛ǈΑ�ɘѝӠȡƪ̑3ӬŢ͒Ȫ˼�8̑3̻΄΅

¨LӬ8ӭı1ƣQʦɚ�¡ΦͫͫǉÖΰųǤč̑Ɍ �̀ȔÙЋДӬɿɼɋ	ǝ

̑
Ǟ	8ӭı̑
⋯Ŵ��ɋ҄ӥӬą˘�є̑?J�]Ӭč˛ʮȂ�ɐiҎ

Ӫpauseӫ̑Ɍ̀ЦȔϥѾ�ĴǅΦĥΊх)ģ�҄Ϭ̑ąΗ�̙ѾɋӬĳJγ

˧>�čɁѝ]ȪЦ̑Ɍ̀ ��ΗƳӠћѭLòҖ̎�á̺ŝ˧>ʎčɌ¡Ц

·̑Ʀǉ̥Ӭ¢ƹƴŚɋ¨LΖѺΦĥ�Ӫ͌*ӫʈД	ǝ̑
ö�ɳ>�˽ɋӬ

�͓ɋƣ�иɢӪ̚˥ͦ�̄�ͦ�Ėͦ⋯ӫǞȶ҅Ӫ150ƔōɃ˝˥�18Ɣŀ

˺́ɹ˝�42 Ɣ˵ 3ѷ˝⋯ӫ�Q̝ӬʱɤȽē̑Lòčϟϰ˘ɋЧ˧>č

�ã̑Ɍҗ�̀җ�Ǥ̎˺̑ȪЦÝǉ̑ãɌӬÌɡŢҳҳĎčʟ·�Öˑ�̩

ϡ⋯̑ΓǺ˝˥ӬŚ�ʈϟǝ_ȫĄ�ƪ�Ӭ�ƩƇȪЦǝ_ŝɌ̀̑ǉ̥�Ɍ
җč˝˥ˏʈϩθ̑ѭ̹�ϟЖǌ'�̀ җąʠ�ě­�ƈβP˝˥ϖɒΗЦƢ

̩ϡ'�Ȁ΅čЦ·�̑ΓǺ˝˥ӬɁɋ�FЧ3ŝłÒ�Ǥč̑Ɍ̀ӗȯӬŝ

ǝ_1˻˺'ƙҺ�ÑǞΖДƢɓ˅ɸ�-ӬʛΰǝɴͯŊ̻	ǝ̑
ѺϬɓѥ

�ʐӬ3_�ÝΦčo̖Ǥɚ̑ǉ̥Ïҵŝ˧>čɌ̀�Ȁ΅ȪЦ̑ãɌӬѺΦ

ĥ�£ơ�ЮĎДƢ�	ǝ̑
�?J�Gϳ̠ĦɻѾ˛ʮa~Ɂѝė)ЦӬŢ

͒ǝ_œÝ�ĄѭӃÏŚ�Lò̝Lɋ˘3̑͢Ʊ̪�[ĽŋӬ%Ą�Ï'Ӫno 

returnӫ� 

    Η%ʎɋčѝ]ǈΑ�ӬȯɁ�śʳč˧>̑ͫƦȪЦӬ��:ϝφϏϚō

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
33 ƣҸ ӪɦArthur Rimbaud, 1854-1891ӫ̑	ǝɋ8Ζ
ӪUne Saison en Enfer, Paris: Bruxelles, 1873ӫӬ
�ŷϐ}ӪJoë Bousquet, 1897-1950ӫ̑	ǝ̑n×{ɁǝĽčӬǝϟ˺�QÛ˘'Ξх·ł�

ӪLes Capitales, Paris: Le Cercle du Livre, 1955ӫӬĳJȥΩ͌�3̻Ӫüȶǝӫӏ{č̆:ȷŀ
ӂđ˒˺�á̺ɺβ̑ɔŕŒуӬ�΄ č̆:õŀ�ȊмƵǅ̑ӊɑӬΗѝ��ɗ〉̅̑Ӭ̆

Ŭƨ±ξƵǅ�̑˛3̻ƷӪimpersonalityӫӬҙɁʏѽ�ӬИÐΕҞ˵ȷӬ�ƨ±ξ¨ѡ〕Й̑
Ҵ3̻γҴ3̻Ʒ�Ӫ�Ĉ̈́ȬʬĦŀõŀŀĖ�Ӭ͌*»,ɝӬ2011/01Ӭһ1-45ӫ<Òɷ�ӟӬ
�ƨ±ξ̑〉̅ƷƵΕӮ)>̑җȏΰ˽ϷДγ˛3̻ėđ�Ӫ	Þ˗õŀŀɘƁɘɏŀϚ̧ϼ

ɘ
ЙȷӬÞ¸ӮÞ˗õŀŀɘӬ2003/12ӫ˜ΗӬēɁɡЙȷ�Ϭ<̆:ϰϲϏϚōʱɤȽē
 ¨L˘�ɧŝЫӬ<Òɡş͔̑÷ӄцɋ	ǝ̑
ΗҴ	ǝ
ӬȭčʏϒŚ�Ĥhͫє� 
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̑¨LѺč̎ũ�Ӭɓ�ǈíφ�Lòšɟńǜ�ȪЦӬ��ɋ<�ΦTҚč?

J3̻Ƈ�Ηϟã�·̑ nothing personal Ц·φӬǜ˘ʱɤȽēǤ̞ʎȝɚ

Ӫthere isӫ̑	Lò
��ɗͬӬҨ˜s͓�ʁ7ɋћѭ	ǝ̑
QϝѯӬF�

�ćŃφ�ӖǈРǝ̑	ǝ̑
ӬãɌЧʱɤȽē1�O͐ϭ'˺˘》Ĩ3̑8

γŝ�3QДɇŴΉ˛ÝѤ̑ĦŪʘ җ̑ҙX� 

 

!
 

şͮ  

! ! ! !̚цɁ˘'ΦPčʱɤȽēLò�Ѽ-ʯӡ—Ӑ̑ӣ̏̚˥ЦƢÝϟ〕ϵ
ӪcomprehensibleӫӬΗ�ȿĄђǞȗƒͤ͝�ĦŪʘ�》Ĩ3⋯ѝ-УӄӬ�Ɣ
ΓǺ˝˥čѝϥŒҢ�ɓƕ˙ũ˲�Q̑Ӭ˛ҴŢɋ�čɌ̀ �ӬÌŢЌ˘3

Ýǉ̑ö˧Ʒ�!

    Û�ѭӬÆWʱɤȽēɡ3ŝʏ�å�ϝЎã34ӬFх˘》Ĩ3Ӭ��ɋč

*ʈĦǡӪWWII, 1939-1945ӫͮɣ£�Ɓ�˺̑》Ĩ3Ӭŝ�ɧ�Lò̑ЅЙ

Ζ_ΗϷĨɚǈΑ�ѝƳӠÝΦ��ɚɫ-〉ʕ̑ǈΑӰ˜ΗӬppȁ�ѝ]˲

Œ̆˜�ɘɋɡȷ̗̑ɿӬѝӠhÛƴ%pɋčЛĤŚϏϚōγĦŪʘ�ΖҙX

ūū0΁̑ЅЙ�҉�˄κΌ'�FѝÉͯŝ�ǈíφӬɡȷѶȞŝʱɤȽē̑

х@γ》ĨʝɃǋѲˊͯ̑ѝȴʗʒßϰΗ�ϮӬǞŝ�Lò̆�ÝΦǤŻɚ̑

?JȬʬƷǈʿΊλΈΙӬʎĳãʱɤȽē%Ɉ̏ΰų˺Η˘	ĦŪʘ ĺ


Ӫchild of the Shoahӫ35Ӭͤ͝ĦŪʘѝƄ]ļӬƣ�Џ˺̑Ѽ�¡мW�ÝΦϟ

шшȫ�Ӭč8ǜғγ¨L̑ѭ̹�ɓɋ��̶̶ĳƙҤƗ�ɋ<Ӭč?JǈΑ

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
34 	�w����>IG�c_�v�©�̄ k{i��)�T���©�-&3L"��
(Garb, 
1997:19)	�M�u���>IF¡,��	NӬ��
�����>����j�
(Garb, 
1997:23)�	��>I��N:���Ӭi�F�©�L6)N�
(Georgia Marsh, “The White and 
the Black: An Interview with Christian Boltanski,” Parkette, vol.22, 1989, p.36.) 
35 	;M���!��7Ӭ�{?5s�A�o�i����4ZӬ��W��=��*�⋯
s�Ӭ��D�¡,
���(CӬ�H� �������O
�(%�.��y�e
7�
�s�Ӭq#J"��B¡,
ӮK7D�¡,r-�Ӭ�+��©��b��⋯
ӪI was saturated 
with the war from the moment I was born. It was the sole topic of conversation, and always present. 
[…] The war, the fact that I am Jewish- these are the most important things to have happened to me in 
my life. And that is without having experienced the war, without really being Jewish: I was a child of 
the Shoah more than a child of Judaism. […]ӫӪGrenier and Boltanski, [2007] 2009:22.ӫ!
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�ӬɡȷѾ˛ʮ%�ɘƲϰͤ͝�ĦŪʘ�》Ĩ3⋯這些議題 ɁʱɤȽē̑҄

҅Ӭγ ɚҙ̑�ŠЅЙ˹α%ŢȳϮčȷ͇�̑á]ʗυϥӬÛɋȋƈǞƒѥ

ł_̑ɀƐƹƴ�ӪɘӫÛɚ�̺ӬΗǞЂʎɋą˘ѝ-Ƅ!Ҭ<ѕѸ̑űĦ£

ȓӪǞҬӄӫӬ΀ɋӏ{<�̺æŇ̑×è36��Ď˲хčʱɤȽēLòγ¨L

ΰєϥӬÔΗЧÚģ�̺ϳ̝γЅЙ�Lò̑ϰϴčѝϥɓӉƫϬӬ�ƀƪΗЙӬ

ơΖ���Ňɘʛ̙ȏЃЛͤ͝�ĦŪʘ�》Ĩ3⋯等̑£ΖQƢцшәŎɉ� 

    ɋ<ӬĳɨÏȁ�ѝɋ�Ɣ	Е̑
̋ ˥Ӭ˹αɋӬ	ÖҬ》Ĩ3̑
̋ ˥Ӭ

��ɋʱɤȽēčΓǺɌɗҙƪ̑÷ӄӯїǕ��˲〉Ňƙ�3˧̑х�ͳʒӬ

<ñǂѝ]Ѽ]ӬǞѝ-Ѽ-�3�̑·źӬ˹α/ȭӬ%Ŵ�Ĩɋ8ǤʊƕЖ

̑҄ӥӬŚΓǺ˝˥Ąʓα�>βPƙqƢ<ÝϮ̑˧Ӭ�ŒǞЂ��ЌÛϟϰ

˘ɋŝ	ѝɋЕ̑˧>Ӱ
̑ �÷ӄ·ӬɓͯҴɋēɁѢĦŪʘƫÔ̑üͥLŝ�

̚ÔĎӬ�βPĽčɁLòϥҵ̑ΓǺ˝ Ӭ˥ąʏǜ˘Úģ�]ń��ã̑÷ӄӮ

ʚ�ƔΓǺ˝˥čʱɤȽē̑Lò̆�Ӭą˘ѾÛǈíφ�L˘�˧>ΗΦҖ̎

ɫ-ǉ̥̑ѝ̺Φ«ӬΗƫ˜1ŚǳђĄQ¨ѡ�	ǝ̑
ϿǕ�	ǝ̑
ǂІ�!

! ! ! !Η%ʎɋčʏӬʱɤȽē̑ΓǺ˝˥ δ�ɀҵŚǜ˘�ʈʈҵåӬ��΢
Ňφͥ͝Ýǉ ˧Ľɚ̑¨LŒуӬÚ�ɀҵ¢ɋѝGϏϚō˘'ҵŝč�Lò

̆�ӬL˘�˧>ΗʎčɌ¡Ц·̑ʚ�Ɣ˝˥ӬǤƫҾ̎ũΗ�̑ϿǕ ϚӬ

Ò�]3˦ɡ̑ñǂІ�ą˘Ǥɚ̑ϿǕӬ��ɘ##ĎѴƥɫ-ģč̑ʮ¢Ӫĳ

ōɃ͚̚Ǟ́ɹ͢Ʊ�ӫ́ ΅ҖũӬΗɋÛΦčγá]ŝЫ̙ȏѲѩ̣̑җь˜

ΗαӬѾɋ˘ʏΗƫҾ��ʈ̑¨ѡϿǕł̑ǮϚ�ƚƜ�ƔΓǺ˝˥öɚΦ<

˧>ѝ̺ɀƐčɌ̀ �ϟǉ̥φӬ��Φƣ�ƦşЦ·�ϟ�ȿѓ�̑áƐϿ

ǕӬĶƢ<āʷΗ�Ӭѝɋ˧>čʱɤȽēLò�Ƣ<Ľɚ̑ɳ>�ǞΖ�ĳДӬ

)Œ�ɋM̑�ǝ̑�8ӭı̑ǉ̥¨ѡ�M̑�ǝ̑�8ӭı̑ϿǕӬΗãɌ

ǜŢ'ʱɤȽē̑Lò�而也正是在此，ʱɤȽēÝΦãɌ%ɇŴå�ϳ̠ṵ̃

�ЌĳJǉ̥8ʚ�>Lò̑�×ӬΗ4Ӡ	ͤ͝
�	ĦŪʘ
⋯的主流評論與

標籤，相形之下，對他來說則根本是再次要不過的問題。

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
36! Artur Kamczycki, “ Yizkor, the Jewish Way of Memory. The Case of Christian Boltanski’s Art ” in 
Studia Europaea Gnesnensia 7, 2013, p309.!
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