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    1973 1975

Annette Messager, 1943- Images Models, 

1973-1975 2 3

Christian Boltanski, 1944-2021

found images Durand-Dessert

D 1939-1964 Photo Album 

of the Family D., 1939-1964 1971 1931 》

Altar 

to Chases High School, 1986-1988  The Reserve of 

Dead Swiss, 1990  Le Nouvelliste 

du Valais

photograph

re-photograph  

    》 recycler —

— —

—

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1! ‘I never take photographs myself. I don’t feel like a photographer, more like a recycler.’ Tamar 
Garb, ‘Interview: Tamar Garb in Conversation with Christian Boltanski’ in Semin, Didier, Tamar and 
Kuspit, Donald, Christian Boltanski, New York: Phaidon, 1997, p25. !
2 

!
3 

University of Warwick Olga Smith
Olga Smith, “Authorless 

Pictures: Uses of Photography in Christian Boltanski’s Early Work (1969-75),” Art History 40-3 
(2017): 649. !
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    〕

『

the$ memory
Hobbs, 1998:128

Solomon-Godeau, 1998:8

Studium Punctum

Maguire, 2014:5

 

    guarding

double

〉 Tate Modern

 

4

5

 

    

infidelity

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
4 42

〉 shroud
 

https://www.tate.org.uk/art/artworks/boltanski-the-reserve-of-dead-swiss-t06605. Accessed Date: Aug. 
30, Aug. 2021. 
5 Garb, 1997:16. 
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stabilize

overwhelming

securing

making

evoking encoding

losing  

     

modes of being

 

 re-entering 》
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D 1939-1964 1/150  
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Durand-Dessert

D 1939-1964

》 》

 

photographer 6

objectification

Durand-Dessert

Smith, 

2017:651

 

 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
6 amateur photographer Smith, 2017: 651

photographer
 

7! ‘[…] the fact that the photographs weren’t taken by me differentiated them from photography. It was 
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    Durand-Dessert

carrier 〉

〕

〉 〉

〕

indiscernible pedagogy

distinctable

 

    

frame photographic paper

」

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
really an object.’（Catherine Grenier and Christian Boltanski [2007], The Impossible Life of Christian 
Boltanski, Boston: Museum of Fine Arts, 2009, p104.）!
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common sense

— De Roo, 

2004:233

Durand-Dessert 》  

〉

〕

〉

pixelated

 

    

〕

newly-made indirect

destined
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〔

vs.

〕

bonus

」

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
8! Plato, 429-347 B.C.E. Epicureanism

René Descartes, 1596-1650 Baruch Spinoza, 1632-1677 Gottfried 
Wilhelm Leibniz, 1646-1716 Henri-Louis Bergson, 1859-1941 Gilles Deleuze, 
1925-1995 idea reality

〔 〕
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agent 9

retrieve

 

    

limitations

Smith, 2017:649

。

〉

accurate

fragile

possibilities

Plato, 428 B.C.E.-347 B.C.E.

Phaedrus 10 Socrates, 469-399 B.C.E.

amnesic  

external marks

receipt

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
9 〉 Roland Barthes, 1915-1980

Photographers are agents of death. Roland Barthes [1980], Camera Lucida: 
Reflections on Photography, trans. Richard Howard, London: Vintage, 2000, p92.  
10! Plato (399-387 B.C.E.). The Collected Dialogues of Plato: Including the Letter, Trans. R. Hackforth, 
Ed. Edith Hamilton and Huntington Cairns, New Jersey: Princeton University Press, 1989.!
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reminder 11 Phaedrus, 275a  

    

 

    

12

identity

archetype

D 1939-1964  

《

match and equal 13

 

    

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
11! Plato, (399-387 B.C.E.) 1989:520. !
12 The Republic  
13 

archivization
autobiographical

fictional autobiography
autobiography as fiction !
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Durand-Dessert 》

 

beg

McGurren, 2010:11

Phaedrus, 278d︎

」

 

    buffer

〉

〉 Roland Barthes, 1915-1980

death is the edios of photography 14 Smith, 

2017:636 & Solomon-Godeau, 1998:8
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14 Barthes, (1980) 2000:15.!
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15 

 

    

Hyperthymesia 16

」

example

photographic memory

』

mourning 17

Solomon-Godeau, 1998:19

anti-memory

Grenier and Mendelsohn, 2010:11 18

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
15!

〉

object-oriented ontology, O.O.O. real 
objects sensual objects Harman, 2011:20-50 Martin Heidegger, 
1889-1976 Poetry, Language, Thought, 1971

thing
 —

2021   
16 2006 。 UC Irvine

 Elizabeth Parker Larry Cahill Paul Tejera James McGaugh Neurocase
A Case of Unusual Autobiographical Remembering vol.12, 2016, pp. 35-49.

・

“English Wikipedia” 
17 Abigall Solomon-Godeau 1948- Sigmund Freud, 1856-1939

Mourning and Melancholia, 1917 〕《

〕

〕

(Abigail Solomon-Godeau, “Mourning or Melancholic: Christian 
Boltanksi’s ‘Missing House’,” Oxford Art Journal 23, no.2 (1998): 1-20.) 
18 Catherine Grenier and Daniel Mendelsohn, Christian Boltanski: The Flammarion Contemporary 
Series, Paris: Flammarion, 2010. 
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‘There is nothing personal in my work. Ever.’19 

    7 65

Meanwhile, 2003-2021
20

 

    

〕 》

group 21

Marsh, 1989:36; Garb, 1997:19&23

〕 》

》

》

1945

》

 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
19 Garb, 1997:19. 
20! 1948 1954

Attempt at Reconstitution of Objects that Belonged to Christian Boltanski between 1948 and 1954
1970-1971 1946-1964 10 Photographic Portraits of Christian 
Boltanski, 1946-1964 1972 1965-1988 The Archives 
of C.B., 1965-1988 1989 The Life of C.B. 2010-2021

 
21 group collective 〉

collective 》

group !
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〕

》

makeshift

Durand-Dessert 》  

interchangeable  

    

sentiment sensation 22
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22! sensation

sentiment 〕

〉

!



! 20!

》

return

Durand-Dessert 》

 

nothing

afterimage

《

changing

⋯

— ⋯
 

    

Nothing personal

personal identity 23

〉 personal knowledge

24

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
23 Personal identity

〕

British Empiricism
John Locke, 1632-1704 〕 2020

〉 (John Locke [1689-1690], An Essay 
Concerning Human Understanding, New York: Dossier Press, 2015.) 
24 2 20

1946-1964
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personality 『

 

 

 

 

 

    
25 〕

there is there is not  

    〕

  

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
『 1972

7 17
28 20 Parc Montsouris

・ 〉

2 20 Smith, 2017: 636-637 !
25 ‘There is nothing personal in my work. Ever.’

18  
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    nothing personal

nothing personal 《

effectuated something

something nothing

nothing personal belong 

to about to change

nothing nothing personal

nothing there is

 

    

Nothing personal nothing

・ 《 states of things

register 26—

》 —

something personal something 

collective27

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
26 Gilles 
Deleuze, 1925-1995 The Logic of Sense, 1969

counter-effectuation
2017 〉 37 47

inscribe p.161
registré p.188 register

(Gilles Deleuze [1969], The Logic of Sense, trans. Mark Lester and Charles Stivale, New York: 
Columbia University Press [1990].)  
27! 》

!
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nothing personal

〉

〉  

    nothing personal

person-al 28 reserve
29

〕

after-dead 30 〕

 

 

 

 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
28 -al 〉 -al

⋯的」、「有⋯特質的」之意，譬如 sensation -al sensational
 

Merriam-Webster's Dictionary� 
https://www.merriam-webster.com/dictionary/Al. Accessed Date: Oct. 15, 2020.!
29! 1990

Reserve: Canada 1988
》

Grenier and Boltanski, (2007) 2009:145; Ernst Van Alphen, “ Visual Archive 
as Preposterous History” in Art History 30-3, 2007, p367. !
30! After-dead after-born compound 
adjective  

Merriam-Webster's Dictionary After-born
born after a certain event. Merriam-Webster's Dictionary� 

https://www.merriam-webster.com/legal/after-born. Accessed Date: Aug. 8, 2020.!
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— ⋯—

materialism

Highly Sensitive Person, HSP 31

indifferent

 

    

no hard 

feelings

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
31 〕 Sensory-Processing Sensitivity, SPS

SPS 〕

 Dr. Elaine Aron, 1944-  

〕 ⋯
 

 
The Highly Sensitive Person:  
https://hsperson.com. Accessed Date: Oct. 15, 2020.!
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has 

changed

there is nothing personal

 

    living

living things

〕 ⋯

 

    

my work

there is nothing 

personal 『

possessive 32

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
32 first person singular 
possessive possessive pronoun ‘mine’

possessive adjectives ‘my’
my work

」 This work is mine. 
Complete English Grammar: 
https://completeenglishgrammar.com/possessive-adjectives-and-possessive-pronouns. Accessed Date: 
Oct. 22, 2020. 
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33

⋯

pause

⋯ 150 18

42  ⋯

⋯

no 

return  

    

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
33 Arthur Rimbaud, 1854-1891 Une Saison en Enfer, Paris: Bruxelles, 1873

Joë Bousquet, 1897-1950
Les Capitales, Paris: Le Cercle du Livre, 1955

〉

impersonality 〕

2011/01 1-45
〉

2003/12
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nothing personal

there is

》

 

 

!
 

 

! ! ! ! — 〕

comprehensible 》 ⋯

!

    34 》

WWII, 1939-1945 》

〉

》

child of the Shoah 35

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
34 (Garb, 
1997:19) (Garb, 
1997:23) (Georgia Marsh, “The White and 
the Black: An Interview with Christian Boltanski,” Parkette, vol.22, 1989, p.36.) 
35 7 ⋯

7 ⋯ I was saturated 
with the war from the moment I was born. It was the sole topic of conversation, and always present. 
[…] The war, the fact that I am Jewish- these are the most important things to have happened to me in 
my life. And that is without having experienced the war, without really being Jewish: I was a child of 
the Shoah more than a child of Judaism. […] Grenier and Boltanski, [2007] 2009:22. !
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》 ⋯這些議題

36

》 ⋯等  

    》

〉

!

! ! ! !

而也正是在此，

⋯的主流評論與

標籤，相形之下，對他來說則根本是再次要不過的問題。

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
36! Artur Kamczycki, “ Yizkor, the Jewish Way of Memory. The Case of Christian Boltanski’s Art ” in 
Studia Europaea Gnesnensia 7, 2013, p309.!
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